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Asian Art | 


Property of the Essex Collection of Early Chinese Art, 


British Private Collection 


EL 7 


Max Lowenson (1879-1945) 


Tsieina/China 
De neu Frenhinlin Yuan Southern Song or Yuan dynasty 
Pdr o jariau angladdol | Pair of funerary jars 
Tua 1250-1350 | About 1250-1350 
Crochenwaith caled | Stoneware 


iau hyn eu gwneud i | These jars were made to contain 

au o reis, a'u claddu | offerings of rice, and to be buried 

n cyfoethog. Mae'r | in a wealthy person's tomb. The 
»widio yn cynnwys | moulded figures include dragons 

u megis nadroedd | and auspicious symbols like snakes 
[. Daw'r jariau o | and tortoises. The jars come from 
gelf Tsieineaidd | the important collection of Chinese 
Max Lowenson | art formed by Max Lowenson 
gŵr busnes o | (1879-1945), a Cardiff business- 


yd yn Latvia. | man born in Latvia. 
Given by Ben Essex, 2017 


This is the donation of Ben Essex to the 
National Museum of Wales 


NA: 


5 — 11377 


Sze oA SRA ion, REMA A Ue 


Many of the items included in this collection 
formed part of the original collection formed 
during the 1930s-1950s by Max Lowenson 
(1879-1945), a Cardiff business man born 

in Riga, Latvia. He was a descendent of 
Benjamin Levinsohn (1829-1868), a tailor 
working in the East End who eventually 
become Minister to one of the major 
Jewish communities in Merthyr Tydfil, Wales. 
Benjamin Levinsohn was married to 

Rachel Rubinstein Cohen (1831-1914). 


Max Lowenson immigrated to Wales 
alongside his two brothers, whom originally 
all came from Riga. Max Lowenson had a 
company trading produce and was fortunate 
enough to travel to Europe and the Far East. 
Max Lowenson passed away when 

Dr. Essex was only seven years old, the son 
of Flora Lowenson, one of Max Lowenson’s 
daughters. Part of the Lowenson Collection 
was gifted to Dr. Essex and over the years 
he added to this collection out of his own 
passion for Chinese works of art. The objects 
in this catalogue are clearly stated where 
they were later addition by Dr. Essex, who 
has also made generous gifts to the National 
Museum of Wales where some works of 
arts previously in his collection are now on 
permanent display. 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), 
a Cardiff business man born in Latvia; 
Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 


Ie {fe A cae BB at & Hel Ga xe Pa (4 4 4 
KARTEN RIA AB ee 
ASF (Max Lowenson, 1879-1945) 55 
20+ 4030 S50 (CHAAR RE 
Amo HASRA. RXRA (Benjamin 
Levinsohn, 1829-1868) WBA. KXRA 
Asti PUR BA UK, IRDA BB 
MESSER sa (Merthyr Tydfil) I —AE 
EJ AB Ro RAR R 
JHA SATE ELE (Rachel Rubinstein 
Cohen, 1831-1914) o 


Bri AXAAHNENTR— on. 
PERAH, VE HE IZ RAS 
BAA). ELFRBNESHNER) a 
ERRATA TM B+ AM 
KAREL ASCH (Flora 
Lowenson J)N HF. ABI NADAR 
ER, RETRASO AXR 
AY AB 5) ial Go REA SEH B+ SR, WES 
FR, SSRN AMAA RNAS Fee 
EV. fal Bk FAA ETS HAH AB Ee eh oo 
BARE TH BEAM, Boise 
(ee BET BS AG eu eT x ERB, MES RR 
SHR Ho 
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SCARS, FS 19308 19504 AER 
AE oD eS RIBAS AB et: BC FR(1879- 
1945) ABBY; 

Ik RRR EAR, RUS 1975 ESE sx 
NOSE oo RB a oo, eA AU, 
SEHR By Ba BT Bd Bx TE BE o 


Lot: 35 


A CHINESE PARCEL GILT BRONZE BELT 
HOOK, DAIGOU 

MAS RE A 

Han Dynasty (206 B.C.E — 220 C.E) 


The openwork hook cast to one end with an 
elephant head sporting a slender, curved trunk 
and wide ears, fol-lowed by two bears, one 
holding tts sharp claws aloft as the other faces 
a pair of opposing deer-like creatures dec- 
orated with incised tufts of fur and miniature 
star motifs, the lower section with a second 
elephant whose long trunk extends along the 
shaft towards a phoenix head terminus, the 
underside with a gilt-decorated button, 

20cm long, weight approx. 225g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff businessman born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

HE: 

AREA) 193021950 Ft HAIR A aa 
A FEABAS RM 
AXAÁR(1879-1945)4B AK ILERE, RL 
WS — 1975F AF; 

Me SRP a, SBA A, 
UNE 


£2,500 - £3,500 


Lot: 36 


A CHINESE INLAID GILT-BRONZE 
‘MYTHICAL BEAST’ BELT HOOK, 
DAIGOU 

E Ein se im SA re 20) 

Warring States Period (475 — 221 B.C.E) 


The openwork body cast to depict a bearded 
mythical beast with a slender, curved body and 
long flowing tufts of fur behind a pointed face 
set with beady eyes, the creature prowling along 
a curved section decorated with finely-worked 
silver wire inlay to form swirling motifs, a raised 
S-shaped embellishment separating the body 
and the tapering shaft that ends with a goose 
head terminal, the underside with a wide button 
decorated with a lozenge-shaped gold inlay 
encircled by scrolling motifs, | 7cm long, weight 
approx. 269g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KJA: 

a CARES HBL, 1819304 1950E EBA AE SO 
SFERBAETHT 
SC FR(1879-1945) AB AX ; 

KEREK, RUS 19 75S EA | 
ETAPA m, REN ER, 
BB (Hel oe Eee HLS a BAT AR EE 


£2,000 - £4,000 


Lot: 37 


A CHINESE GOLD- AND SILVER- INLAID 
IRON GARMENT HOOK, DAIGOU 

Fa) Se se SR Sh] 

Zhou Dynasty (1046 — 256 B.C.E) 


The body cast with an ox-like creature with 
protuberant, curved horns, bushy eyebrows and 
bulbous eyes over a broad snout, battling the 
pair of scaly chilong dragons that are wrapping 
around its hind quarters, the body finely 
decorated with a patchwork of panels formed 
of gold and silver inlay and worked to depict 
geometric motifs, the body issuing a short, 
curved shaft that leads into a dragon head 
terminus, the mythical beast with piercing eyes 
and tightly-curled horns, | 7.5cm long, weight 
approx. 304g. 


The lot is accompanied by an examination 
report from Dr. Peter Northover who agrees 
with the dating of this lot based on visual 
analysis of the metal. 


PROVENANCE: 

Previously acquired in Paris, France; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 


National Museum of Wales. 


RR: 
fa SABI ER: 
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RAF ARAE m, REAA, 
MIE EE 
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£3,000 - £5,000 


Lot: 38 


A CHINESE GOLD AND SILVER-INLAID 
BRONZE ‘MYTHICAL BEAST’ GARMENT 
HOOK, DAIGOU 

¿El a Se Shem SA AL as e 

Warring States Period (475 - 221 B.C.E) 


The main section cast as a mythical beast 
prowling along a curving platform, the creature 
with a gold-inlaid eye over long tufts of fur 
flowing over a scaly S-shaped body, terminating 
in a curled tail delicately inlaid with thin strands 
of silver, all preceding a tapering shaft that 

ends in a dragon's head terminus, decorated 
throughout with scrollwork and geometric 
motifs worked in silver and gold inlay, the 
underside with a similarly-decorated wide pro- 
truding button, |8cm long, weight approx. 292g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

a CARES IAL, 17819304 1950E TE BHA AE SO 
SFERBAETHT 
SSC FR(1879-1945) AB AY ; 

LASTRE, RUS 19 75 ESE | 
Mee SHA Paid, RBA A ER, 
BB (Hel oe Ere ENT Be Ax SBE 


£3,000 - £5,000 


Lot: 53 


A CHINESE GOLD- AND SILVER-INLAID 
BRONZE ‘PHOENIX’ GARMENT HOOK, 
DAIGOU 

Aa ARA AE 

Warring States Period (475 — 221 B.C.E) 


The wide, curved shaft cast to one end to form 
the head of a mythical beast, with flared snout 
and narrowed eyes below pointed ears, the 
body with three oval-shaped recesses enclosed 
by geometric motifs embellished with gold and 
silver inlay, the other end of the hook formed as 
another mythical beast issuing a tapered shaft 
terminating in a phoenix head, the underside 
with silver button enclosed by a trio of gold 
teardrops, 20cm long, weight approx. 343g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

DARE 7193021950 Ft HIER AS 
AFERAN AAST 

7 CFR(1879-1945) AB pk; 

KEREK, PURI HSER; 
MEE INEA 
BB (7) et oo Bes a AEB. 


£2,000 - £3,000 


Lot: 54 


A CHINESE GOLD- AND SILVER-INLAID 
BRONZE GARMENT HOOK, DAIGOU 
EE Se Se Sh Nah] 

Warring States Period (475 — 221 B.C.E) 


Cast to one end with a mythical bird creature 
composed of scrolling and geometric motifs 
with a pair of sharp talons grasping the head of 
a large mythical beast, the protruding, almond- 
shaped eyes below arched brows and large ears, 
all intricately decorated with thin silver wire and 
gold inlay, the mouth issuing a curved shaft that 
tapers down towards a dragon head terminus, 
the hook decorated allover with finely-worked 
gold and silver inlay to depict swirls, scrolling 
and scaly patterns, and fur details, the underside 
with a similarly-decorated button, 

|6./cm long, weight approx. 302g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

a CARES IRL, 17819304 1950E TE BHA AE SO 
SFERBAETHT 

EN AR(1879-1945)4HRk ; 

WER AR TRB, PUTS 1975 ES EA | 
ESE FB AL A UAH, 
SIERT BL A ST Ed Bx TEBE 


£3,000 - £5,000 


Lot: 55 


A CHINESE JADE- AND GLASS-INLAID 
GILT-BRONZE BELT HOOK, DAIGOU 
RE METERME 

Late Warring States Period / Han Dynasty 
KSl BCE — 20 C) 


Finely cast at one end to form an owl mask 
grasping the bodies of two diminutive does 

in its talons, with bulging eyes centered with 
black glass pupils, arched eyebrows and pointed 
ears, all above a downward-curving beak that 
clutches a jade bi disc, the latter carved from 

a stone of pale celadon tone suffused with 
splashes of russet and milky-white and centered 
with a glass bead, all before a large mask with 
almond-shaped eyes dotted with black glass 
pupils flanking a broad, curled nose, the mouth 
issuing a tapering shaft that terminates in a 
dragon head hook, decorated throughout with 
glass inlays formed of white, black and white 
swirls, the underside with a protrud-ing button, 
15.5cm long, weight approx. 214g 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

DS 

KERNE, SEB A A EA 
BB (Hel oe Ere HELIS BEN Bl Bx BE 


REFERENCE: 

See a comparable belt hook, dated to the 3rd 
century B.C.E, with similar features, inlay and 
jade disc, sold at Christie's New York ‚I9th 
September 2006, lot 156, and another in the 
same rooms, 25th March 2022, lot 729. 

A comparable garment hook is housed in 

the collection of the Smithsonian Museum of 
Asian Art, and is illustrated by J. F. So and E. 

C. Bunker in ‘Traders and Raiders on China's 
Northern Frontier’, Arthur M. Sackler Gallery, 
Smithsonian Institution, Washington D.C, 1995, 
p. 71, pl. 15 and pp. 154 - 5, no. 75. This hook 
also bears a depic-tion of does, similar to the 
present lot. Another comparable garment hook 
was included in the exhibition ‘Ancient Chinese 
bronzes and sculpture’, Eskenazi, New York, 28th 
March - 9th April 2005, no. 5. 

A similar example from the Stocklet Collection, 
Brussels, was included in ‘Ausstellung 
Chinesischer Kunst’, Berlin, | 2th January - 2nd 
April 1929, p. 414, no. | 145. Another was 
included in the exhibition ‘Icons and Iconoclasts’, 
Anthony Lin at Hazlitt Gooden & Fox, New 
York, 25th March - Ist April 2006, no. 20. These 
hooks appear to have stags in place of the does 
which are found flanking the jade disc in the 
present lot. 


£10,000 - £15,000 


Lot: 56 


A PAIR OF LARGE CHINESE GILT- 
BRONZE GARMENT HOOKS, DAIGOU 
PE MEERES 

Warring States Period (475 — 221 B.C.E) 


Each garment hook formed with a wide curving 
body cast as a dragon head, with bulging eyes 
beneath detailed eyebrows and flanking a broad 
snout, the ears formed by a pair of chilong 
dragons curling over the forehead to-wards a 
central raised projection, the opposite end with 
a similar beast head Issuing a slender curved 
shaft that terminates in a crisply cast dragon 
head, with protruding eyes, curled eyebrows 
and slender pointed ears, 

2 |cm long, weight approx. 477g and 414g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), 
a Cardiff business man born in Latvia; 
Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KJ: 

AREA) 119308 19504 Ea tU RR ARE 
FARERBA RN 

SS FR(1879-1945) AB PR; 

I Be TE AK, an an Fp; 

2817 mea Eli er 


£4,000 - £6,000 


Lot: 57 


A PAIR OF CHINESE SILVER 
‘BEAR’ MAT WEIGHTS 

i SRARTZ BSR A 

Han Dynasty (206 B.C.E — 220 C.E) 


Each weight crisply cast as a rotund bear, with 
a pair of almond-shaped eyes either side of a 
broad, long nose and open mouth, topped with 
large rounded ears, the beast with powerful 
sharp claws and a bushy tail curled over a 
bulbous belly, 5.|cm long, weight approx. 252g 
and 2778 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KJ: 

a CARES E. 7819304 1950E BHA AE SO 
SFERBAETHT 

SSC FR(1879-1945) AB PÈ; 

WERTET, RUS 1975S EA | 

E A SRA Peon, BAA, 
BB (a) et oe Peers BL A ST Ed Bx TEBE 


£5,000 - £7,000 


Lot: 75 


A SET OF ELEVEN CHINESE GILT- 
BRONZE BELT PLAQUES 

ie see | BATH oth 

A SET OF ELEVEN CHINESE GILT- 
BRONZE BELT PLAQUES 

Tang Dynasty (618 - 907 C.E) 


Comprising two rectangular plaques, both 
with one curved end, each decorated 

with scenes depicting figures performing 
music, dancing, and enjoying food and 
drink, together with nine additional square- 
form plaques decorated in relief to depict 
figures engaged in leisure activities, all on 
finely stippled grounds, 5.8 - 8.6cm long, 
total weight approx. 1.2 Ikg 


PROVENANCE: 

The Lowenson Collection, formed during 
the 1930s-1950s by Max Lowenson 
(1879-1945), a Cardiff business man born 
in Latvia; 

Thence by descent as stated in a 
handwritten letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, 
where some of the collection is now 
housed in the National Museum of Wales. 
Riki: 

7 CARES HL, 17819302 19504 HAL 
AES es RB A EN 

TS SCHR(1879-1945) AB AX ; 
KEREK, BUS— 1975ER, 
NET, REA AUK 
BL, BB (HBL on Ee US EU 


£4,000 - £6,000 


Lot: 76 


A CHINESE GOLD- AND SILVER-INLAID 
BRONZE ‘FELINE’ FIGURE 

A Bs abl RENTAR 

Han Dynasty (206 B.C.E - 220 C.E) 


The imposing figure finely cast as a stalking 
feline, with powerful, muscular limbs terminating 
in sharp claws, the curved body with a ridged 
spine that flows into a long, curling tail, the 
beast with a ferocious expression, the al-mond- 
shaped eyes flanking a protruding nose, the 
mouth open to reveal sharp teeth and a wide 
tongue, decorat-ed allover with archaic motifs 
delicately worked in silver and gold inlay, 

2 |cm long, weight approx. |.19kg 

This lot is accompanied by a metallography 
report from Dr. Peter Northover in which he 
agrees it is dated to the Han Dynasty. 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Kir: 

7 CAR ESL, TS 1930 21950 FRE HI ER AE RE 
i RAE E 

a SC FR(1879-1945) 4H Bk; 

LERE, BUS— 1975 FEE 

ACE eT SBA BN on, RRA AL, 
SB HBC om ER HBC. BY EEE 


£10,000 - £15,000 
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Lot: 77 


A CHINESE GILT-BRONZE 
‘PHOENIX’ FIXTURE 

RA PERIANA 

Warring States Period 

(475 — 22| B.C.E) 


Of inverted hoof form, cast with 

a magnificent phoenix with sharp 
downcast beak, piercing eyes below 
curling brows and a towering plume 
of feathers, the body composed of 
scrolling motifs that descend toward 
a pair of upward-curving tail feathers 
that converge to meet in front of the 
mythical bird, all above sharp talons 
and additional plum-age, with finely- 
incised decoration such as scrollwork 
and feather details throughout, 

20cm long, weight approx. 684g 


PROVENANCE: 

Formerly in the collection of Samuel 
E.Wilson (1891-1965), a journalist 
who lived and worked in China 
during the 1920s, thence by descent; 
Property of the Essex Collection 

of Early Chinese Art, British Private 
Collection, where some of the 
collection is now housed in the 
National Museum of Wales. 


il, — iS 1920 


BURSA 
SAG, BNA, 


£8,000 - £12,000 


Lot: 78 


A CHINESE INLAID GILT-BRONZE 
‘DRAGON’ FITTING 
AMES 

Han Dynasty (206 B.C.E — 220 C.E) 


The cylindrical fitting formed as a dragon's 

head, with almond-shaped jet-inlaid eyes below 
incised brows terminat-ing in teardrop-shaped 
ears, a pair of slender horns surmounting the 
brow, the long tapering snout divided into three 
curved sections and leading to a curled nose, 
the opposite end of the fitting forming a circular 
aperture framed by an incised chevron band, 
19.6cm long, weight approx. 825g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KI: 

a SCAR ESL, 17819304 1950E EBA AE SO 
SFERBAETH 

1S SC FR(1879-1945) AB AY ; 

ULAR TRA, RUS 1975S EA | 

E eA SRA Peon, RAN ER, 
EEE 


REFERENCE: 

A similar terminal, also dated to the Han 
Dynasty but with more elaborate facial features, 
was sold at Sotheby's London, | 3th May 2009, 
lot 56. Another was sold at Christie's New York, 
2 1st March 2000, lot 185.A related fit-ting, with 
a similar slender face but with mouth open and 
gently curved neck, was sold at Christie's New 
York, 14th September 2018, lot | 120. 

A related gilt-bronze chariot fitting, dated to 
the Western Han Dynasty, was sold at Christie's 
New York, 25th March 2022, lot 730.A related 
‘mythical beast’ ferrule of similar form, although 
dated earlier and being inlaid with gold and 
silver, was sold at Bonhams Hong Kong, 24th 
November 201 3, lot 479. 

A related terminal was excavated from the 
Han tomb no. 2 at Ganguan in Hanjiang, Jiangsu 
Province, and is illus-trated in Wenwu, 1981, 
vol. I |, pl. I, fig. 5. Similar dragon head-form 
handles with open mouths is in the collection 
of the Metropolitan Museum of Art, New York, 
and is illustrated by James C.Y. Watt in ‘The 
Metropolitan Museum of Art Museum Bulletin’, 
Summer 1990, pl. 49. 


£8,000 - £12,000 
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Lot: 79 


A PAIR OF CHINESE GOLD AND SILVER- 
INLAID BRONZE ‘BEAR’ MAT WEIGHTS 
RE RARA 

Warring States Period (475 — 221 B.C.E) 


Each figure cast to depict a bear seated on 

its haunches, the face modelled in a ferocious 
expression with almond-shaped eyes over 

a mouth open to reveal sharp teeth and 

wide tongue, the curved body ending with a 
slender curled tail and decorated with archaic 
geometric motifs finely worked in gold and 
silver inlay, /cm high, 7.5cm long, weight approx. 
690g and 548¢ 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KJ: 

AREA) 1930819501 FIT HAIR AE SO 
SFERBASETHT 

EX AR(1879-1945)4HRk ; 

KERRIER, BUTS 1975 ES EA | 
NER, REFA A UGH, 
BB (a) He oo Peers BERN Bd Bx TEBE 


NOTE: 

The bear has been depicted in Chinese art 
since as early as the Shang Dynasty (c. 1600 — c. 
1050 B.C.E), and throughout the ancient times 
remained a powerful and striking emblem, often 
associated with legendary rulers and foundation 
myths. The words for ‘bear’ and ‘virility’ are 

exact homonyms both in modern Mandarin 
Chinese and also in ancient Chinese, proving an 


enduring association between these creatures 
and notions of vigour and power. The cult of 
the bear seemingly reached an apex during the 
Han Dynasty (202 B.C.E - 220 C.E), from which 
many skilfully-carved jade and hardstone figures, 
metalwares, lacquer and pottery objects have 
since been discovered. During this period, bears 
were kept in imperial zoos and parks for the 
amusement of the emperor and his entourage, 
who enjoyed watching these animals engage in 
combat with others. 


The present lot exhibits the contradictions 
found in these totemic creatures. We can see 
the open jaws of each bear, exhibiting rows 

of large, sharp teeth - an image that evokes a 
sense of fear and comparative frailty in humans. 
However, whilst these bears walk on muscular 
legs, these features are also somewhat cherubic 
on these bronze figures. The gently-curved and 
stocky nature of the limbs belies their power, 
creating a sense of incongruity. A pair of bronze 
mat weights housed in the collection of the 
Isabella Stewart Gardner Museum, Boston, USA, 
acc. no. S| 5wI5.|-2, dated to the first half of 
the Han Dynasty, share this visual contradiction. 
The figures are posed in an awkward fashion, 
each with a hind leg tucked beneath the body 
and mouth opening to reveal a lack of sharp 
teeth, and portray a softness that belies their 
true strength. The Cleveland Museum of Art, 
USA, also has in their collection a Han-era gilt 
bronze bear in a similar seated pose, (John L. 
Severance Fund 1994.203). 


REFERENCE: 

Compare a pair of mat weights from the 
collection of Robert H. Ellsworth, instead 
modelled as feline-type creatures but sharing 
similar inlaid designs typical of the Warring 
States period, sold at Christie's New York, 20th 
March 2015, lot 706. 


£8,000 - £12,000 
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Lot: 89 


A CHINESE INLAID GILT-BRONZE 
‘BUFFALO’ MAT WEIGHT 

SE ARK AA iA 

Han Dynasty (206 B.C.E — 220 C.E) 


Finely cast as a recumbent buffalo perched 
atop a frieze of undulating waves, with slender 
legs tucked beneath a bulbous rump inlaid 

with turquoise crescents and agate bosses, the 
beast's head turned to the left and set with jet 
and almond-shaped agate inlay, the ridged spine 
terminating in a curled tail, 

6.2cm long, 3.4cm high, weight approx. 247g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

IRRE, S193085 1950 (CEA RU AA SO 
5 FEABAS RM 

eC #R(1879-1945) AH BY ; 

ERA, BUS —1OTS EEA; 
EN ARAN a) BA A Wie, 
EARTH Bd Ax TBE o 


£5,000 - £7,000 


Lot: 90 


A RARE SET OF FOUR CHINESE GOLD- 
AND SILVER- INLAID BRONZE ‘GOOSE’ 
MAT WEIGHTS 

res 

Han Dynasty (206 B.C.E — 220 C.E) 


Each weight cast as a recumbent goose with its 
head turned to rest atop its body, the slender 
neck decorated with a honeycomb pattern 

of silver and gold inlay to represent rows of 
feathers, the head with piercing eyes flanking 

a tapering gold-inlaid beak, the bulbous body 
formed with stepped wings tucked against 

the body, revealing the bird's scaly legs tucked 
under the torso, 8cm long, weight approx. 622g, 
538g, 613g and 540g 


PROVENANCE: 

Formerly in the Samuel E.Wilson Collection 
(1891-1965), a journalist who lived and worked 
in China during the 1920s, thence by descent; 
Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

5 E UA UA (1891-1965) Bit, — A 
1920F (at HSC BS; 
NER, BA AUR, 
A EU 


£10,000 - £20,000 


Lot: 91 


A SET OF TEN CHINESE GILT-BRONZE 
‘DEER’ BELT ORNAMENTS 

E PEREA 

Liao Dynasty (916 - 1125 C.E) 


Comprising two rectangular plaques with 
crescent-shaped ends, each cast in relief to 
depict a pair of opposing re-cumbent deer with 
spotted fur and slender horns, together with 
six square-shaped plaques each with a lone 
deer, all amidst blossoms, overlapping leaves 
and a finely-stippled ground, 4.5 - 8.5cm long, 
total weight approx. 545g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), 
a Cardiff business man born in Latvia; 
Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ki: 

CAR ESB, T 19302 1950 FT HH RR ARE 
com SABA SORT 

1 CAR(1879-1945) AB AK; 

WE RATERS, BUTS 19 TS EE EA | 
MEE m, REN ER, 
UNE 


£4,000 - £6,000 


Lot: 92 


A CHINESE GILT-BRONZE ‘FELINE’ 
FIGURE 

R RASARE 

Han Dynasty (206 B.C.E - 220 C.E) 


The powerful beast cast striding forward, its face 
wearing a fierce expression with wide bulging 
eyes over an open mouth to reveal rows of 
sharp teeth, the slender curved body ending 
with a long curled tail and supported by mus- 
cular legs terminating in wide claws, 

24.5cm long, weight approx. 857g 

This lot is accompanied with a metallography 
report from Dr Peter Northover that supports 
the attributed dating, in which he concludes that 
‘the composition of this feline is fully consistent 
with a Han Dynasty origin’ after conducting 
analysis on the figure. 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

a CARES IAL, 17819304 1950 BHA AE SO 
AFERAN RSM 
SC FR(1879-1945) AB AK ; 

KEREK, RUS 1975S EA | 
NER, SBA A UGH, 
BB (7) Het oo Baers BL BT Ed Bx TEBE 


£8,000 - £10,000 


6983 


A CHINESE INLAID GILT- 
BRONZE FIGURE OF A PHOENIX 
Fr MERAN 

Western Han Dynasty (206 B.C.E — 9 
CE) 


Elegantly cast with slender legs 
terminating in large talons, the majestic 
bird with wings spread and tail feathers 
raised aloft, the plumage with finely 
incised decoration throughout, with 
down-curved open beak flanked by 

a pair of jet-inlaid eyes amidst finely 
detailed eyebrows and tufts of feathers, 
the head surmounted by a tall, curved 
feather plume set to either side 

with agate roundels, the rear of the 
bird with a rectangular aperture, all 
raised on a domed circular base inlaid 
with agate and turquoise stones and 
decorated with swirling motifs, 2 1.2cm 
high, weight approx. 798g 


PROVENANCE: 

The Lowenson Collection, formed 
during the 1930s-1950s by Max 
Lowenson (1879-1945), a Cardiff 
business man born in Latvia; 

Thence by descent as stated in a 
handwritten letter dated 1975; 

Property of the Essex Collection 

of Early Chinese Art, British Private 
Collection, where some of the 

collection is now housed in the 

National Museum of Vales. 

Ri: 

TS SCAR ESTE, 1319304 1950 (VB 
Hiruna PEERAA RAAT 
TAXAR(1879-1945 
MEE AI 


KERR 


£8,000 - £12,000 


Lot: 110 


A CHINESE GOLD- AND SILVER-INLAID 
BRONZE 'TIGER' GARMENT HOOK, 
DAIGOU 

E Sil fe se OR LA re ao) 

Warring States Period (475 - 221 B.C.E) 


The large garment hook cast as a striding tiger 
with an imposing face wearing a ferocious 
expression, the mouth opening to reveal rows 
of sharp teeth below a curling snout and an eye 
composed of a single inlaid turquoise roundel, 
the tapering body issuing a slender curling tall 
terminating in a dragon head, decorated allover 
with gold and silver inlay to form zoomorphic 
motifs and scrollwork, 21cm long, weight 
approx. | 86g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 


Kim: 

EIER, 19302190 F RAHIRA 
SRERBAERH 

EN AR(1879-1945) 4H BK; 

LBS, BUS 1975S FA 
Se SHRP Bade, REA AL, 
EB He Go SLITS Be TB Bc PPB 


REFERENCE: 

A comparable garment hook originally 
purchased from Eskenazi, dated to the Warring 
States period and depicting a tiger at the same 
angle and pose, was sold at Bonhams New York, 
16th March 2015, lot 2008. It was previously 
illustrated in Giuseppe Eskenazi, ‘Animals and 
Animal Designs in Chinese Art', New York, 
March 1998: catalogue no. 5., foldout cover of 
catalogue. 


£3,000 - £5,000 
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Lot: || | 


A CHINESE SILVER CUP 
E RE RRM 
Tang Dynasty (618 — 907 C.E) 


The convex flared body decorated to the 
exterior with a variety of birds and animals 
amongst scrolling leafy stems on a ring-punched 
ground, raised on a cylindrical foot decorated 
with undulating vines, the base with a lone 
duck stood with wings spread amidst flowering 
blossoms, the body set to one side with a 
curved handle in the form of a feathered bird, 
7.4cm diameter, 6.4cm high, weight approx. 81g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KJ: 

Ee SCAR ESB, 7819304 1950E RAHE SO 
AFERAN RART 

1 CFR(18 79-1945) 28 BY ; 

ER ARTS, PLUS 19 7S EES EA | 
NER, FEB A A UAH, 
EIA 


£2,000 - £4,000 


Lot: 112 


A CHINESE PARCEL-GILT SILVER CUP 
 RaRes tree 
Tang Dynasty (618 — 907 C.E) 


The flared body decorated to the exterior with 
birds perched amongst scrolling leafy stems 
issuing blossoms on a ring-punched ground, 
applied to one side with a gilt handle cast in 
the form of a curled feathered bird, raised on a 
slightly splayed foot decorated with undulating 
leafy vines, the base with a single four-petal 
flowerhead, 8.1 cm diameter, 6.5cm high, weight 
approx. |34g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

SCAR ESB, 7819304 1950E TE BHA AE SO 
SFERBAETHT 

EN AR(1879-1945)4HRk ; 

WERTET, RUS 1975 ES EA | 
NER, FB A A UHL, 
IE BL A ST Ed Bx TEBE 


£2,000 - £4,000 
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Lot: 113 


A CHINESE PARCEL-GILT SILVER CUP 
ERRE IBA) RS 
Tang Dynasty (618 — 907 C.E) 


The octalobed cup decorated to the exterior 
with figurative vignettes depicting hunters on 
horseback in pursuit of deer a lady admiring 
her bouffant hairstyle, musicians practicing their 
instruments, and figures gathered in discus- 
sion, all heightened in gilt and set against a 
ring-punched ground, each lobed panel issuing 
from a petal-shaped cartouche decorated 

with blossoms borne from scrolling stems, the 
splayed foot encircled by leafy lappets over 

a beaded edge, the rim of the cup similarly 
beaded, a pointed panel issuing from the side 
of the cup decorated with a lone spotted deer 
enclosed within a raised oval cartouche and 
set to the underside with a ring handle above 
a curved fixture, 9.5cm long, 4.3cm high, weight 
approx. 93g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

a CARES IL 7819304 1950E TE BHA AE SO 
SFERBASETHT 

A AR(1879-1945)4HRk ; 

Ub Be RTA a Sd HH; 

YA) RETA DMN 


£3,000 - £5,000 


Lot: 114 


A CHINESE PARCEL-GILT SILVER 
‘MANDARIN DUCK’ BOX AND COVER 
E RhaRAS em a 

Tang Dynasty (618 — 907 C.E) 


The slightly-convex box decorated to the cover 
with a pair of Mandarin ducks amongst foliate 
sprays, swirling clouds and flying birds, the 

sides with rows of cloud sprays, the underside 
decorated with a central five-petal flow-erhead 
enclosed by two bands of flowering blossoms, 
with faint traces of gilt present, all on a ring- 
punched ground, 6.4cm diameter 

weight approx. 95g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

AREA) 119302 1950 FT HI RR ARE 
TARERBA ET 

1 CAR(1879-1945) AB AK; 

KERRIER, PUTS 19 7S EES EA 
ESE FEB AL A UGH, 
UNE 


NOTE: 


The depiction of pairs of Mandarin ducks in 
Chinese art has connotations of a wish for 
harmonious marriage, and were a popular motif 
on wedding gifts. 


REFERENCE: 

A related box and cover, dated to the Tang 
Dynasty and decorated with a pair of Mandarin 
ducks with intertwined necks, was sold at 
Christie's London, 10 May 201 1, lot 179.A silver 
box and cover, from the collection of Dr Johan 
Carl Kempe, with the same attributed date 

but instead decorated with a pair of opposing 
ducks, was sold at Chris-tie's New York, | 2th 
September 2019, lot 544. 

A related example of smaller size, and 
decorated with ducks standing side-by-side on a 
lotus leaf, is illustrated in ‘World of the Heavenly 
Khan: Treasures of the Tang Dynasty’, National 
Palace Museum, Taipei, 2002, p.56.A pair of 
confronting ducks standing on a lotus decorates 
the top of a parcel-gilt silver box excavated 

in 1970 from Prince Bin's treasure hoard at 
Hejiacun, Shaanxi province, and is illustrated 

by Han Wei and Christian Deydier in ‘Ancient 
Chinese Gold’, Paris, 2001, p. 229, pls. 546-547. 


£3,000 - £5,000 


41 


Lot: 115 


A CHINESE PARCEL-GILT SILVER 
LOBED BOWL 

E RETREAT Ea 
Tang Dynasty (618 - 907 C.E) 


The pentalobed bowl formed with 
curved sides supported by a flared foot, 
the interior of the bowl decorated with 
a central motif of fruiting pomegranates 
and persimmon sprouting from leafy 
stems, the cavetto with five foliate and 
fruiting sprays below a slender band 

of petal lappets around the rim, all 
heightened with gilt, 19.5cm diameter, 
weight approx. 424g 


PROVENANCE: 

Property of the Essex Collection 

of Early Chinese Art, British Private 
Collection, where some of the 
collection is now housed in the National 
Museum of Wales. 

Ri: 

ETAPA a, RBA 
NE EEE ST BR TE 
HBB o 


NOTE: 

This silver bowl, delicately decorated 
with splashes of gilt, is thought to be 
part of a group of parcel-gilt bowls and 
platters that appeared on the Chinese 
art market in the 1930s. The pieces 
were unearthed, by repute, from three 
tombs in Balin, Eastern Mongolia. A 
defining feature shared amongst these 
pieces is the engraved decoration 
around the rim, originally described as a 
‘peacock-feather garland’ by Gyllensvard 
and Singer, but later-revised as a band 
of ‘overlapping lotus petals’ when the 
Kempe bowl and cover were catalogued 
in lot 64 for the Sotheby's London sale 
on |4th May 2008. 


CASE 2 


REFERENCE: 

A related bowl, decorated with five 
sprays encircling a central field but with 
different flowers, was sold at Christie's 
New York, 2 Ist March 2002, lot 81, and 
was later offered at Sotheby's New York, 
2|st September 2020, lot 167. 

Two parcel-gilt bowls of this type but 
with different decoration are illustrated 
by B. Gyllensvard in ‘Chinese Gold & 
Silver in the Carl Kempe Collection’, 
Stockholm, 1953, nos. 115 and 116, in 
which the author also notes that three 
bowls similar to no. | 16 were found at 
Balin in Eastern Mongolia. 

One of the bowls in the Natanael 
Wessen Collection, Stockholm, was 

later included in the exhibition, ‘Early 
Chinese Art from Tombs and Temples’, 
Eskenazi, London, June - July 1993, no. 32. 
The bowl is now in the Miho Museum, 
Japan, and illustrated in ‘Catalogue of 
the Miho Museum (The South Wing)’, 
1997, no. 136. Two other bowls of this 
type are in the collection of Pierre Uldry, 
and illustrated in ‘Chinesisches Gold 

und Silber’, Museum Rietberg, Zürich, 
1994, nos. 147 and 148. Two similar 
bowls with covers are in the Seattle 

Art Museum, Seattle, and published by 
Paul Singer in ‘Early Chinese Gold and 
Silver’, China Institute, New York, 1971, 
no. 85. Two further bowls and co-vers 
are in the Pennsylvania University 
Museum, Philadelphia and published by 
Bo Gyllensvard in “Pang Gold Sil-ver’, 
BAYLEE:A, Vol. 29 Stockholm, 11957, pl. 21. 
See Carol Michaelson, 'Gilded Dragons: 
Buried Treasures from China's Golden 
Ages’, p.152, fig. | 0. 


£8,000 - £12,000 
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PROVENANCE: 


Acquired on the London art market in the 
1980s; Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

¡SEN A ARENT; 
LERRA RAEN m, RBA A, 
IEEE 


£2,000 - £4,000 


Lot: 135 


A PAIR OF CHINESE GILT-BRONZE 
‘CAMEĽ MAT WEIGHTS 
ER — E 

Song Dynasty (960 - 1279 C.E) or earlier 


Each weight modelled to depict a recumbent 
camel, with slender legs tucked beneath the 
large, rotund body rising to a pair of humps, the 
beast with its head turned to the left, decorated 
throughout with incised fur details and scrolling 
motifs, 7cm long, weight approx. 462g and 492g 


Lot: 136 


A CHINESE GOLD- AND SILVER-INLAID 
BRONZE ‘BIXIE’ COVER 

2 Sie tik AU E 

Han Dynasty (206 B.C.E — 220 C.E) 


The lid formed as three intertwined bixie 
encircling a rocky outcrop, each mythical beast 
formed with a curved body supported by 
powerful legs and terminating in a long slender 
tail that wraps around the hind, all decorated 
with gold and silver inlay to form slender bands 
along the tails and geometric motifs across the 
bodies, 5.6cm high, weight approx. 229g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

AREA) I 19I0 21950 FIT HAIR AE SO 
SFERBAETHT 

EX AR(1879-1945)4ERk ; 

KERRIER, BUTS 1975 EEE | 

E APRA, RBA AL, 
BB (a) ek oo Pes Be A ST Ed Bx EB 


£2,000 - £3,000 
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Lot: 137 


A CHINESE BRASS ‘BACTRIAN CAMEL’ 
FIGURE 

2 SBR BC Het 

Han Dynasty (206 B.C.E — 220 C.E) 


Modelled as a recumbent Bactrian camel with 
a long curved neck and head resting against 
its torso, the beast with large bulging eyes and 
a protruding forehead, the exterior cast with 
recessed geometric decorations throughout, 
8cm long, weight approx. 199g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 


Rik: 

TS CARBS, 1619305 1950E RAAR 
SFTERBANERH 
7S FR(1879-1945) AB AY; 

EER, BUGS 1975 EEE | 

SOE A SN nn BA AL, 
EN BV Ra BT BAC TARE 


NOTE: 

Whilst there are some examples of bronze 
weights cast in the form of recumbent camels, 
including one dated to the Song/Yuan Dynasty 
and offered at Sotheby's London, | 5th May 
2013, lot 70, and another from the collec-tion 
of Sydney L. Moss offered at Sotheby's Hong 
Kong, 22nd April 2021, lot 3689, there appear 
to be few Han Dynasty examples. One was 
exhibited by J.J. Lally 8 Co. in ‘Bronze and Gold 
in Ancient China’, March 24th - April 12th, 2003, 
no. 20. 


£1,500 - £2,500 


Lot: 138 


A CHINESE BRONZE ‘TIGER AND BEAR’ 
SCROLL WEIGHT 

E GPSS ARTEAGA 

Han Dynasty (206 B.C.E — 220 C.E) 


The figure group cast to depict a fierce battle 
between a tiger and a bear, the former gaining 
the upper hand as it bites down on the chest 
of the latter, pulling the fur upwards as the bear 
roars, decorated allover with recessed grooves 
that highlight the details of the eyes, ears, claws 
and fur, 6cm long, weight approx. 157g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

Ee CARES HBL, 1819304 1950E TE BHA AE SO 
SFERBAETHT 

1S SC F#R(1879-1945) AA AL ; 

ULAR TRB, RUS 19 75S EA 
NER, FB AL A EA 
UNE 


£2,000 - £3,000 
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Lot: | 39 


A PAIR OF CHINESE GOLD- AND 
SILVER-INLAID BRONZE ‘TIGER’ MAT 
WEIGHTS 

Aa ARTE — N 

Warring States Period (475 — 221 B.C.E) 


Each weight cast to depict a recumbent tiger 
atop a circular base, the curled body densely 
decorated with gold and silver inlay to depict 
the stripes of the fur the curved spine running 


down the body and terminating in a long bushy 


tail, 5.2cm diameter, each weight approx. | 65¢ 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), 
a Cardiff business man born in Latvia; 
Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KJ: 

a CARES HBL, 1819304 1950 TE BARA 
toa SBAB AR AHT 

18 SC FR(1879-1945) AB AÈ; 

ULAR AR, RUS 19 75S EA | 
NER, FEB AL A UGH, 
NEU 


£3,000 - £5,000 


Lot: 165 


A CHINESE AGATE CARVING OF A BEAR 
i TIA 
Han Dynasty (206 B.C.E — 220 C.E) 


The stone finely carved to depict a bear sat on 
its hind quarters, with a tapering snout leading 
from two bead-like eyes down to pursed lips, 
the creature's head leaning against the right 
paw and surmounted by a pair of rounded ears, 
the reverse with two small apertures to form 
a toggle, the torso formed with a protuberant 
belly and a pair of sagging pectorals, all carved 
from a stone of a milky-lavender hue with 
russet and snowflake inclusions, 

5cm high, weight approx. 107g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KJ: 

Ee SCAR ESHA, 17819304 1950E 1 BHA AE SO 
SFERBAETHT 

ATAR (L879-1945)4B Rx; 

KERER, OLITE AA; 
NER, REFA A UGH, 
IE UR ST Ed Bx TEBE 


£1,000 - £2,000 


49 


Lot: 166 


A CHINESE TURQUOISE CARVING OF 
A BEAR 

i ARTA ERE 

Han Dynasty (206 B.C.E — 220 C.E) 


The stone carved to depict a fierce bear 
stood on its hind legs with a bulbous belly 
and head cocked to one side, the jaws agape 
to exhibit sharp teeth above a broad nose, 
teardrop-shaped eyes and tufts of fur the 
body deco-rated with incised fur details, 
circular markings and teardrop motifs, 5.2cm 
high, weight approx. 74g 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Rik: 

E SRP NEN m SEA AUK 
HBL, BATTERIE MER. 


£1,500 - £2,500 


Lot: 167 


A CHINESE GREEN GLASS FIGURE OF 
A BEAR 

i ARETE REACT 
Han Dynasty (206 B.C.E — 220 C.E) 


Formed to depict a standing bear, the torso 
positioned at an angle to the hind quarters, 
its face with teardrop-shaped eyes and a 
slender snout, decorated allover with tufts of 
fur and a ruyi motif on top of the head, 7cm 
long 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

E E m SEA AUK 
HBL, RT Bl Be Br Bd Rc TEBE. 


£2,000 - £3,000 


51 


Lot: 168 


A CHINESE FLAMBE-GLAZED 
JARDINIERE 

AAA Behr 

Qing Dynasty, | 9th Century 


With a compressed ovoid body applied with 
two mask handles, decorated with a thick 
pale-blue glaze with purple and brown streaks 
draining from a gently everted rim and stopping 
short of an unglazed foot, 

14cm high, 26cm across 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

K: 

E eA SAP eon, RBA A, 
BB (a) ek oo Bee LA TE Bx EB 


£600 - £800 


Lot: 169 


A SMALL ‘JUN’ PURPLE-SPLASHED 
BOWL 

RES HIRAM) Vee 

Song Dynasty to Jin Dynasty 


The cup with deep rounded sides rising from 
a short foot, supported on a high unglazed 
foot, the glaze running till the very base of the 
bowl, both covered in a pale sky blue glaze and 
splashed with pale purple, 8cm diameter 


PROVENANCE: 

From the late Harry Lakin Collection of Lakin 
and Poole; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KI: 

Lakin and Poole BE 3k SS ie ; 
Me SHA RAEN m, RBA AML, 
EEE 


£600 - £800 
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Lot: |70 


A CHINESE ‘JUN’ PURPLE- 
SPLASHED ‘DOUBLE GOURD?’ VASE 
RES WEKKA 

Song Dynasty to Jin Dynasty 


Rising from a short foot, formed in two 
sections, decorated with a pale blue glaze 
draining from the rim, with irregu-lar 
lavender splashes, 

27.5cm high 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, 
where some of the collection is now 
housed in the National Museum of 
Wales. 

RR: 

ETAPA a, RBA A 
Y, BREITE 
PIBE o 


£2,000 - £3,000 


Lot: 171 


A SMALL JUN” PURPLE-SPLASHED 
CONICAL BOWL 

T HAMA E 

Yuan Dynasty 


The cup with slightly rounded conical sides 
rising from a short foot, supported on a high 
unglazed foot, the glaze stopped just short of 
the base of the foot, covered in a dark blue 
glaze and splashed with pale purple, 

8.5cm diameter 


[3 
e. m 
v ary i 


12 


OR a = ar “A 
rn ern PERN I Mee 


PROVENANCE: 

From the late Harry Lakin Collection of Lakin 
and Poole; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

Lakin and Poole BE «REE; 
ETAPA m, REN ER, 
IEEE 


£800 - £1,200 
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korma 


A CHINESE JUN” PURPLE-SPLASHED 
SHALLOW DISH 


REF N MEE 
Song Dynasty to Jin Dynasty 


The shallow rounded sides resting on a straight 
foot ring, covered overall in a lavender-blue 
glaze stopped uneven-ly above the foot, thinning 
to a mushroom tone at the rim, the inner part 
of the footrim also glazed, |9cm diameter 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), 
a Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

HA: 

a SCAR ESI, M1I30E 1950 ERAH AE 
AMEKAA AAH 

A CFR(18 79-1945) ZB 5%; 

UL RRS AK, BUS — 1975 FEE | 
NSE eA SAP Side, AEM AEN, 
EEES 


£3,000 - £5,000 


Lot: 175 


A PAIR OF CHINESE GILT-BRONZE 
‘BEAR’ MAT WEIGHTS 

ie SE Bese BETZ a 

Han Dynasty (206 B.C.E — 220 C.E) 


Each weight cast with a circular base supporting 
a stylised bear lying on its back, holding its hind 
paws as the long tail curls between them, with 
almond-shaped eyes below wide, rounded ears 
and before a broad nose, 5cm long, weight 
approx. 286g and 288g 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

i: 

Me SAPS m, RAN ER, 
NEU 


£800 - £1,200 


Lot: 176 


A CHINESE INLAID BRONZE ‘PHOENIX’ 
BELT HOOK, DAIGOU 

Se Sel RAZ re ty 

Warring States Period (475 — 221 B.C.E) 


The daigou modelled to form a soaring phoenix, 


cast to one end with a plume of tailfeathers 
flanked by a pair of curved wings, centered with 
a convex protrusion decorated with a teardrop- 
shaped turquoise inlay and an reddish-brown 
stone of oval form, the slender tapering neck 
terminating in a phoenix head, with circular eyes 
either side of a broad open beak, decorated 
allover with gold and silver inlay to form feather 
details and swirling geometric motifs, the 
underside with a wide button inlaid with silver, 
18.5cm long, weight approx. 275g 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Rn: 

E SRA RAEN m, REN ER, 
UNE 


£1,500 - £2,500 
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Lo 177 


A CHINESE GOLD- AND SILVER-INLAID 
BRONZE BELT HOOK, DAIGOU 

El RAE 

Warring States Period (475 — 221 B.C.E) 


The curved, tapering shaft decorated with 
gold and silver inlay to depict geometric motifs 
and wide, plain bands, with silver-wire worked 
to form swirls and stippled bands, the shaft 
terminating in a dragon head finial, the under 
side with a protruding button, 

|3.5cm long, weight approx. 152g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

FRR: 

AREA) 78193022 1950 (CHAR AE So 
SFERBASETH 

1 CFR(1879-1945) AB pk; 

LARREA, PUGS 19 75 ESE | 

E ANP m, RBA AER, 
BB (7 el om Pees BL AEB. 


£2,000 - £4,000 


Lot: 178 


A CHINESE TURQUOISE-INLAID GILT- 
BRONZE ‘DRAGON’ BELT HOOK, 
DAIGOU 

Aa Area 

Warring States Period (475 — 221 B.C.E) 


The curved, tapering shaft terminating in a 
chilong dragon head with protruding almond- 
shaped eyes and a broad mouth, decorated 
with a honeycomb pattern of inlaid turquoise 
and a raised section cast as the snaking 

torso, the opposite end of the hook formed 
as another dragon head, |4cm long, weight 
approx. 149g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

ik: 

a CARES HBL, 1819304 1950 EAHA AE 
com SABA SRT 

SCAR (1879-1945) AB AX ; 

KERRIER, PUTS 19 7S EE EA | 
NER, REFA A UGH, 
BB) ek oo Bee BU ST Bd Bx EB 


£2,000 - £3,000 


61 


Lot: |79 


A CHINESE GOLD- AND SILVER-INLAID 
BRONZE ‘DEER’ FIGURE 

BE iE se SR RET je tt 

Warring States Period (475 — 22 B.C.E) 


Modelled as a recumbent deer with slender 
legs and bushy tail tucked beneath the body, the 
head with beady eyes between a long nose and 
tapering horns that curve around behind the 
ears, intricately decorated with gold and silver 
inlay to form a network of geometric motifs, 
lOcm long, weight approx. 348g 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

ik: 

ES SRA Non, REAM AUR, 
OB (Hel oe Eee ENT Bl Ax SBE 


£1,000 - £2,000 


Lot: 180 


A PAIR OF CHINESE BRONZE COFFIN 
HANDLES 

Br ihe A NR — 

Western Han Dynasty (2nd — Ist century B.C.E) 


Each fixture cast as a taotie mask sporting 
bulging spherical eyes south of wide bushy 
eyebrows, topped by a mythical face flanked 

by a pair of slender chilong dragons, the mask 
nose formed as a loop that suspends a large 
openwork handle decorated with incised circles 
and formed with raised scrolling motifs, 

33cm long, weight approx. |.23kg and |.18kg 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 


Kia: 

SO CARES BL 1619302 1950 HE HIAR ESS 
AHELAS AHT 

BSL AR(1879-1945) ARAL; 

ULB RARER, PUGS 1975 ES EHS 
ea RAB oo, AAN, 
TIEFEN Bae BA EB Bx BE 


£4,000 - £6,000 
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Lot: 182 


A LARGE CHINESE JADE CARVING OF A 
MYTHICAL HORSE 

HFS ES 

Ming Dynasty to Qing Dynasty 


Carved from large piece of green and russet jade 
with inclusions carved in Han-style depicting a 
mythical winged horse. The horse in recumbent 
pose with an open mouth, reveals the well 
defined teeth. The conical ears are set either 

side of the crested incised, curved mane, which 
diminishes in height, leading to a well defined 
spine and long curled tail. To each side of the 
body there are three defined curved wings. The 
right foreleg is extended forwards. The other legs 
are tucked in with finely carved hooves. The head 
is bent downwards and inclined to the left. The 
carving is decorated with fine lines over many of 
its prominent features. |2 high, 23cm wide, 8.5cm 
deep. 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 


Km: 
KERNE, AAN NER, 
THEATRE IR EHE. - 


REFERENCES: 

For larger pair of comparable carvings, please 
see a pair of green jade horses and another pair 
from the John D. Rockefeller 3rd, attributed to 
the Ming Dynasty, exhibited in the Victoria and 
Albert Museum and published in Chi-nese Jade 
Throughout the Ages, London, 1975, pgs. 18 and 
| 18-119, Catalogue, nos. 392-393; 

See another jade horse carving from the 
Fitzwilliam Museum, Cambridge, illustrated by 
J.C.S. Lin in The Immortal Stone: Chinese Jades 
from the Neolithic Period to the Twentieth 
Century, Cambridge, 2009, Catalogue, no. 39; 
Compare with Bonhams, Hong Kong, 
26/11/2019, Lot 51; 

Another see Early Chinese Jades in the Harvard 
Museum, Jenny FSo, pg. 297, cat. 43B. 


£4,000 - £6,000 
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Lot: 186 


A CHINESE INLAID BRONZE ‘DRAGON’ 
BELT HOOK, DAIGOU 

A RRA me 

Warring States Period (475 - 221 B.C.E) 


The curved shaft inlaid with gold, silver, turquoise 
and malachite to form geometric motifs, the 
tapering neck termi-nating in a dragon's head, 
22cm long, weight approx. 2608 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

RR: 

AREA) 78193022 1950 CEA HA AE So 
AFERAN SAHT 

1 XFR(1879-1945) 4H AX ; 

UE RAR TRB, BUS 1975 EEE 

ge A SA Peon, REN ER, 
NEU 


c.f. A comparable belt hook is illustrated 
in ‘Early Chinese Art’, Bluett & Sons, London, 
Autumn 1973, pl. XV, no. 30. 


£600 - £800 


Lot: 187 


A PAIR OF CHINESE GOLD- AND SILVER- 
INLAID HORSE BIT FITTINGS 

Aa HERAN Sy 

Warring States Period (475 — 221 B.C.E) 


Each fitting cast with a slender curved shaft 
decorated with inlaid gold panels worked to 
depict scrolling motifs and a single silver band 
along the spine, terminating at one end with a 
single loop, the other end with a small dragon 
head, the underside with two additional loops, 
14.5cm long, weight approx. 59g and 62g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

CFR ES HBL, 1181930 1950 CHIARA SE 
SFERBAETHT 

SS FR(1879-1945) AB PR; 

HERRER, an Benge (FF; 

an REIF EDO Ae 


£800 - £1,200 
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Lot: 188 


A CHINESE INLAID BRONZE BELT 
HOOK, DAIGOU 

El SRR A ASA N 

Warring States Period (475 — 221 B.C.E) 


The silvered belt hook cast to one end with 

a slender chilong dragon curled around a 
circular piece of turquoise inlay, with sharp 
claws and a snaking, scaley body, all above a 
large bear head decorated with jet-inlaid eyes 
be-low arched brows and a protruding nose, 
issuing a tapering shaft terminating in a dragon 
head hook, the underside with a wide button, 
12.5cm long, weight approx. | 32¢ 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

E SRP NEN m, SEA AUK 
HBL, ER Bl ee Br Bd Ac eB. 


£1,000 - £2,000 


Lot: 189 


A CHINESE TURQUOISE-INLAID GILT- 
BRONZE ‘FELINE’ BELT HOOK, DAIGOU 
SUB Fa Shin se SRR ARTA EE 

Warring States Period (475 — 22 | B.C.E) 


The hook formed at one end with a finial cast 

as a feline beast perched atop an outcrop 
surmounting a slender cylindrical shaft decorated 
with turquoise inlay to form archaic motifs, with 
another similarly-decorated shaft con-nected via 
a recumbent cat decorated with inlaid agate eyes 
and terminating in a curled feline head, 

20.7cm long, weight approx. 124g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KJ: 

Ee CARES E. 17819304 1950E TE BHA AE SO 
AFEA AAS 

A CAR(18 79-1945) 28 AY ; 

KEREK, RUS — 1975S EA 
se SHA RAEN m, REN ER, 
A aU RT Ed Bx TEBE 


£2,000 - £3,000 
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Lot: 190 


A CHINESE GILT-BRONZE FIGURE OF A 
LION 

BE Sle) ae se IBZ de 

Ming Dynasty (1368 — | 644) 


The lion cast with its head turned to the left 
with a ferocious expression, the wide mouth 
opening to reveal rows of sharp teeth and a 
protruding tongue, the piercing eyes set either 
side of a broad nose and below delicately incised 
eyebrows, a finely decorated curling mane 
framing the head below two pointed ears, the 
body with a knobbed spine decorated to either 
side with swathes of fur and terminating in a 
trefoil tail, 8cm long, weight approx. 365g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Rik: 

1 MARES HEL 819308 1950 ATA MESE 
SFERBAETHT 

1 XFR(1879-1945) MARK ; 

KERRIER, BUTS 1975 EEE | 
NER, FEB A A UGH, 
BB) ek oo Pees BERN Bd Bx TEBE 


cf.A related gilt-bronze weight of similar size and 
subject was sold by Christie's New York, 23rd 
March 2018, lot 1019. 


£1,000 - £2,000 


Lot: 191 


A CHINESE GILT-BRONZE ‘LEOPARD’ 
FIGURE 

PB ITC ET 

Han Dynasty (206 B.C.E — 220 C.E) 


The feline cast in a recumbent position with 
powerful hind legs tucked against the body, 

the front paws resting in front to exhibit a row 
of sharp claws, the face formed with a pair of 
bulging eyes flanking a squat nose and above an 
open mouth revealing rows of teeth, decorated 
to the exterior with incised and stippled leaves 


to represent the spotted fur coat of the leopard, 


7cm long, weight approx. | 19g 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some ofthe collection is now housed in the 
National Museum of Wales. 

Ri: 

E A SHA Peon, RBA A ER, 
UNE 


£1,500 - £2,500 
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Lot: 192 


A CHINESE BRONZE SILVER-INLAID 
RITUAL VESSEL LID, DOU 
EA 

Late Spring and Autumn Period 

(770 - 481 B.C.E) 


The domed cover surmounted by a wide 
protruding handle, the sides inlaid with silver to 
depict hunters amongst various beasts, 

14.9cm diameter weight approx. 436g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

AREA) 193021950 FRA HI RAS 
SFERBAETHT 

1S XFR(1879-1945) 4 AX; 

KERRIER, PUTS — 19 TS EES EA | 

E eA SRA Pa a, RBA ALS, 
A Pees BL A ST Ed Bx TEBE 


£1,000 - £2,000 


Lot: 193 


A CHINESE GILT-BRONZE FIGURE OFA 
BIXIE 

i Sl Bese me lea tee (TF 

Han Dynasty (206 B.C.E — 220 C.E) 


The chimera modelled standing foursquare on 
muscular legs, with alert eyes below a single 
curved horn and above an open mouth revealing 
rows of sharp teeth, the slender body decorated 
with stippled scales, raised bosses and diamond 
motifs, terminating in a long, curled tail, 

| |.5cm long, weight approx. I9|g 


PROVENANCE: 

Previously in a private collection in the 
Cotswolds, UK; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KI: 

RANAMA ER; 
NER, FEB AL A, 
IEEE 


£1,000 - £2,000 
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Lot: 194 


A CHINESE PARCEL-GILT BRONZE 
‘TIGER’ MAT WEIGHT 

2 RES RT ES 

Han Dynasty (206 B.C.E — 220 C.E) 


The mat weight cast as a recumbent tiger, the 
face with almond-shaped eyes flanking a broad 
nose over a pursed mouth, the head resting atop 
its hind leg and decorated with two tufts of fur 
to the rear, decorated to the exterior with gilt to 
depict the undulating stripes, 8. |cm long, 

weight approx. 4568 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Riis: 

1S CAR Sie, 1819302 1950 F RAAR SO 
STERBAETHT 

1S XFR(1879-1945) MARK ; 

Ub ARTE BAK, ROS — 1975 FEH FR; 
ES SRA Non, Se BAL ACHE, 
BB Hel oe Eee EIN Bl Ax SBE 


£2,000 - £3,000 


Lot: 200 


A GREEN AND RUSSET JADE CARVING 
OF A ‘PIG DRAGON’ 

AUXE ERE 

Neolithic Period, Hongshan Culture 

(Circa 3500 - 2000 B.C.E) 


The coiled zhulong (‘Pig Dragon’) delicately 
carved with wide, bulging eyes and flared 
nostrils over a wrinkled snout, the slit below 

the lips terminating before meeting the central 
perforation, pierced with a small aperture for 
suspen-sion, carved from a green stone streaked 
with russet inclusions, 6cm long 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s- 1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated |975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

K: 

Ee CARES E. 17819304 1950E TE BAR AE SO 
SFERBAETHT 
SS FR(1879-1945) AB PR; 

Ib Be TS AK, a an Fp; 
N men. 


£1,500 - £2,500 
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Lot: 20| 


A LARGE ARCHAIC JADE CARVING OF A 
‘PIG DRAGON’ 

ALLA EHRE 

Neolithic Period, Hongshan Culture 

(Circa 3500 - 2000 B.C.E) 


The coiled zhulong (‘Pig Dragon’) carved with 
bulging round and flared nostrils over a wrinkled 
snout, a large circu-lar aperture carved to 

form the mouth with a smaller aperture for 
suspension, carved from a celadon stone suffused 
with networks of russet and dark grey inclusions 
and scatterings of snowflake-coloured flecks, one 
side of the carv-ing of a creamy-buff tone, 

| |.7cm long 


PROVENANCE: 

Private Collection, New York; Property of the 
Essex Collection of Early Chinese Art, British 
Private Collection, where some of the collection 
is now housed in the National Museum of Wales. 
KJ: 

se SRP a, BAA, 
ET EIN Bel Ax SBE 


£2,000 - £4,000 


Lot: 202 


A LARGE ARCHAIC JADE CARVING OF A 
‘PIG DRAGON’ 

ALLA EHRE 

Neolithic Period, Hongshan Culture 

(Circa 3500 - 2000 B.C.E) 


Carved in the Hongshan style to depict a 
coiled zhulong (‘Pig Dragon’), with bulging eyes, 
wrinkled snout and flared nostrils, the slit below 
the lips terminating before meeting the central 
perforation, pierced with a small aperture for 
suspension, carved from a dark green stone 
suffused with russet inclusions and pale green 
flecks, | |.5cm high 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ril: 

MEE m, REN ER, 
UNE 


£2,500 - £3,500 
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Lot: 203 


AVERY LARGE ARCHAIC CELADON 
JADE CARVING OF A ‘PIG DRAGON’, 
ZHULONG 

AUXE EHRE 

Neolithic Period, Hongshan Culture 

(Circa 3500 - 2000 B.C.E) 


Carved in the Hongshan style to depict a coiled 
zhulong (‘Pig Dragon’), with wide circular eyes, 

a wrinkled snout and flared nostrils, the slit 
below the lips terminating before meeting the 
central perforation, pierced with a small aperture 
for suspension, carved from a green stone 
extensively covered in creamy alterations and 
speckled with dark flecks, 20.5cm long 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

E ANP m, RBA Aa, 
A EEE 


£3,000 - £5,000 


Lot: 220 


A CHINESE BRONZE ‘TWIN CARP’ 
MIRROR 

= MERAN 

Jin Dynasty (1 115 — 1234 C.E) 


The circular mirror cast to depict a pair of carp 
in high relief, their long tapering bodies covered 
in scales and terminating in wide tails, the fish 
swimming in an anti-clockwise direction around a 
central raised knob of dome-form and enclosed 
by a plain, wide raised border, I9cm diameter 


PROVENANCE: 

Formerly in the collection of USC Fisher 
Museum of Art, Los Angeles, California, Todd 
Collection [by repute]; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

MABE SIN SI, BIN KS SSS 
WEU, FOS Wie [8]; 

SCs oa PAA Bion, RAN ER, 
BB isk om UE Be Be TE BE 


REFERENCE: 


Compare a related mirror illustrated in ‘Ancient 
Bronze Mirrors from the Shanghai Museum’, 
Shanghai, 2005, p. 350, no. 236. Also refer to a 
mirror illustrated by Ju-hsi Chou in ‘Circles of 
Reflection’, p. 89, no. 86. Another related mirror 
is illustrated in ‘Chinese Bronze Mirrors: A Study 
Based on the Todd Collection of 1,000 Bronze 
Mirrors Found in the Five Northern Provinces of 
Suiyuan, Shensi, Shansi, Honan and Hope’, Beijing, 
1935, p. 212, pl. XIX.A related mirror is illustrated 
in ‘World in Mirror: Selected Bronze Mirrors 
from Lloyd Cotsen's Donation’, Shanghai, 201 2, p. 
136, pl. 59. 

A comparable mirror from the Robert H. 
Ellsworth Collection was sold at Christie's New 
York, 22nd March 2012, lot 1466. 


£3,000 - £4,000 
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Lot: 22 | 


A CHINESE SILVERED 
BRONZE ‘LION AND 
GRAPEVINE’ MIRROR 
ERRADA 
Tang Dynasty (618 - 907 C.E) 


The mirror centered with a raised 
knob in the form of a recumbent 
beast, surrounded by lions cast 

in relief, with a pair engaged 

in combat whilst others prowl 
amongst scrolling leafy foliage 
issuing bunches of ripe grapes, 

a protruding rim separating the 
central field and an outer band 
decorated with lions, deer, cranes 
and soaring phoenixes over 
undulating leafy stems, the sloped 
outer rim cast with a band of 
foliate motifs, the silvery surface 
with faint patches of malachite 
green, |6.6cm diameter, weight 
approx. |.24kg 


PROVENANCE: 

The Lowenson Collection, formed 
during the 1930s-1950s by Max 
Lowenson (1879-1945), a Cardiff 
business man born in Latvia; 
Thence by descent as stated in a 
handwritten letter dated 1975; 
Property of the Essex Collection 
of Early Chinese Art, British 
Private Collection, where some 
of the collection is now housed in 
the National Museum of Wales. 
FRR: 

AREA 8193041950 
REAREA RIBAS ARS 
Hr 

EXER(1879-1945)AH RK ; 
KERTKER, BUS — 19755 
aE; 

E SRA Pao, se 
EFAA KE, Hn S 
FX PT Ae EEE. 


REFERENCE: 

For a comparable ‘lion and 
grapevine’ bronze mirror, dated 
to the Tang dynasty, see ‘Royal 
Academy of Arts International 
Exhibition of Chinese Art’, 
London, 1935, no.669, See 
another comparable mirror, with 
similar central and rim designs, 
housed in the Palace Museum, 
Beijing, and illustrated in ‘The 
Palace Museum's Collections of 
Bronze Mirrors’, Beijing, 2008, 

pl. 33. Also, see three examples 
with similar decorative themes, 
but with more lions and mythical 
beasts, in the Shanghai Museum 
and illustrated in ‘Shanghai 
Bowuguan cang qingtong jing’, 
Shanghai, 1987, pls. 83-85. 

For a similar bronze mirror, also 
dated to the Tang dynasty, see J. 
Chou, Circles of Reflection: The 
Carter Collection of Chinese 
Bronze Mirrors’, Cleveland, 
2000, no.55, in which the author 
suggests dating the mirror to 
the late 7th century, based upon 
a similar example found in the 
tomb of Dugu Shizhen, at Xian 
and dated to 698. 

A comparable mirror was sold 
at Christie's Hong Kong, 28th 
November 2012, lot 2232, and 
another in the same rooms 

on 30th May 2012, lot 4141. 
Another comparable mirror was 
sold at Bonhams New Bond 
Street, 12th May 2022, lot 81. 


£5,000 - £7,000 


Lot: 222 


A CHINESE SILVERED 
BRONZE ‘LION AND 
GRAPEVINE’ MIRROR 
ERRADA 
Tang Dynasty (618 - 907 C.E) 


The mirror centered with a 
raised knob in the form of a 
recumbent beast, surrounded 
by lions cast in relief, with a 
pair engaged in combat whilst 
others prowl amongst scrolling 
leafy foliage issuing bunches of 
ripe grapes, a protruding rim 
separating the central field and 
an outer band decorated with 
lions, deer, cranes and soaring 
phoenixes over undulating leafy 
stems, the sloped outer rim cast 
with a band of foliate motifs, 
the surface with corrosion 
throughout, 16.8cm diameter, 
weight approx. |.2|1kg 


PROVENANCE: 

The Lowenson Collection, 
formed during the 1930s-1950s 
by Max Lowenson (1879-1945), 
a Cardiff business man born in 
Latvia; 

Thence by descent as stated in 
a handwritten letter dated 1975; 
Property of the Essex 
Collection of Early Chinese Art, 
British Private Collection, where 
some of the collection is now 
housed in the National Museum 
of Wales. 

Ri: 

AEREA) 18193021950 
TE (UA TAR AE Se eS RIBS 
ABR 

1 XFR(1879-1945) 4A BX ; 
KEREK, PUTS 1975 
FR; 

E E m, & 
EMAA KE, Aa 
FX PHT BAR TBE 


REFERENCE: 

For a comparable ‘lion and 
grapevine’ bronze mirror, dated 
to the Tang dynasty, see ‘Royal 
Academy of Arts International 
Exhibition of Chinese Art, 
London, 1935, no.669, See 
another comparable mirror, with 
similar central and rim designs, 
housed in the Palace Museum, 
Beijing, and illustrated in ‘The 
Palace Museum's Collections of 
Bronze Mirrors’, Beijing, 2008, 

pl. 33. Also, see three examples 
with similar decorative themes, 
but with more lions and mythical 
beasts, in the Shanghai Museum 
and illustrated in ‘Shanghai 
Bowuguan cang qingtong jing’, 
Shanghai, 1987, pls. 83-85. 

For a similar bronze mirror, also 
dated to the Tang dynasty, see J. 
Chou, Circles of Reflection: The 
Carter Collection of Chinese 
Bronze Mirrors’, Cleveland, 
2000, no.55, in which the author 
suggests dating the mirror to 
the late 7th century, based upon 
a similar example found in the 
tomb of Dugu Shizhen, at Xian 
and dated to 698. 

A comparable mirror was sold 
at Christie's Hong Kong, 28th 
November 2012, lot 2232, and 
another in the same rooms 

on 30th May 2012, lot 4141. 
Another comparable mirror was 
sold at Bonhams New Bond 
Street, 12th May 2022, lot 81. 


£5,000 - £7,000 


Lot: 223 


A CHINESE SILVERY 
BRONZE ‘SHAN’ MIRROR 
RARE LU ACHE SRR SP She 
Eastern Zhou Dynasty, Late 
Warring States Period (4th - 
3rd Century B.C.E) 


The circular mirror centered 
by an arched, ridged knob, 
encircled by a wide band 
decorated with three shan 
characters issuing from the 
edge of the field, interspersed 
with a tiger and two spotted 
deer on a dense ground of 
swirls and combed motifs, 

| 7.5cm diameter weight 
approx. 6258 


PROVENANCE: 

The Lowenson Collection, 
formed during the 
1930s-1950s by Max 
Lowenson (1879-1945), a 
Cardiff business man born in 
Latvia; 

Thence by descent as stated 
in a handwritten letter dated 
1975; 

Property of the Essex 
Collection of Early Chinese 
Art, British Private Collection, 
where some of the collection 
is now housed in the National 
Museum of Wales. 

FRR: 

1S CARS, 18193021950 
FACETA A RIBS 
ABR 

1S XFR(1879-1945) 4A BX ; 
ULE RISA, PUE — 1975 
SER; 

E ES m, 
ARIADNA, SB fet on Ee 
HELIS EY Ba EEES 


REFERENCE: 

A similar mirror from a 
collection in Paris is illustrated 
in ‘Zhongguo Qingtonggi 
Quanji [Complete collection of 
Chinese archaic bronzes], vol. 
16 - Bronze Mirrors, Beijing, 
1998, p. 21, no. 21. Another 
similar mirror is in the Museum 
of Far Eastern Antiquities, and 
is illustrated by B. Karlgren 

in ‘Early Chinese Bronze 
Mirrors: Classification Scheme 
Recapitulated’; BMFEA, 
Stockholm, 1968, no. 40, pl. 22. 
See also a comparable mirror 
of this type, with four shan 
characters and alternating with 
four deer, illustrated in ‘Ancient 
Bronze Mirrors from the 
Shanghai Museum’, Shanghai, 
2005, pp. 76-7, no. 3. 

A comparable mirror was 
offered at Christie's New 
York, ‘Luminous Perfection: 
Fine Chinese Mirrors from 

the Robert H. Ellsworth 
Collection’, 22nd March 2012, 
lot 1406. 


£6,000 - £8,000 


Lot: 230 


A CHINESE SILVERED BRONZE ‘LION 
AND GRAPE’ MIRROR 
EEES 

Tang Dynasty (618 - 907 C.E) 


The circular mirror centered by an arched knob 
in the form of a mythical beast, encircled by four 
lions prowling amongst leafy fruiting grapevines 
enclosed by a ridged border, the outer section 
with birds perched amidst additional foliage, 

| 1.8cm diameter weight approx. 498g 


PROVENANCE: 


The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

AREA) 1193021950 Ft HAIR AE SO 
SFERBASETHT 

1 XFR(1879-1945) 4 AX; 

KERRIER, BUTS 19 7S ES EA | 
E SRA RAEN m, BA Aa, 
UNE 


REFERENCE: 

A larger mirror from the same period, from the 
collection of Robert H. Ellsworth, was sold at 
Christie's New York, 20th March 2015, lot 725. 
This mirror bears similar aesthetic choices to 

the present lot, including the presence of birds 
perched amongst fruiting vines in the outer 
band, and more notably, the extension of the 
vines over the inner ridge, which creates a more 
‘allover’ design. Also see a slightly smaller mirror 
with a comparable design sold at Bonhams New 
Bond Street, Roger Keverne Ltd Moving On, 

| Ith May 2021, lot 75. 

Another even larger mirror, decorated with blue 
pigment, is illustrated in ‘Ancient Bronze Mirrors 
from the Shanghai Museum’, Shanghai, 2005, no. 
88, p. 252. Also compare another mirror, closer to 
the size of the current lot, which is housed in The 
Carter Collection of Chinese Bronze Mirrors and 
is illustrated in the exhibition catalogue ‘Circles 
of Reflection’, The Cleveland Museum of Art, no. 
56, p. 66. The author of this book, Ju-hsi Chou, 
notes that a mirror with the same design was 
unearthed in the tomb of General Anpu (d. 664) 
and his wife (d. 704), and therefore concludes 
that these mirrors should be dated to the last 
decades of the 7th century. 


£2,500 - £3,500 
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Lot: 231 


A CHINESE SILVERY BRONZE 
‘CHILONG’ MIRROR 
[ERRE 

Tang Dynasty (618 - 907 C.E) 


The circular mirror centered with a raised 
knob cast as a pair of chilong dragon heads 
encircled by their curved torsos, enclosed by 
bands of geometric motifs, crescent protrusions 
and stylised chilong dragons interspersed with 
magical orbs, the silvery surface with patches of 
malachite encrustations to both front and back, 
|5.3cm diameter, weight approx. 60 | ¢ 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 


Ka: 
KERNE RBA AWG, 
TIERARTEN Bl RR YB 


REFERENCE: 

A related mirror with similar motifs, dated to the 
Western Han Dynasty, is in the collection of the 
Metropolitan Museum of Art, acc. no. 2008.36. 


£3,000 - £5,000 


Lot: 232. 


A NEAR PAIR OF CHINESE SILVERED 
BRONZE ‘HORSE AND RIDER’ MIRRORS 
ie Ba FR IT ASE aR Se Se Oh EN 

Han Dynasty (206 B.C.E — 220 C.E) 


Each mirror of circular form and centered with 
a plain dome-form knob enclosed by a square 
border, the inner field cast in relief to depict a 
horseback rider in pursuit of a trio of mythical 
beasts with differing characteristics set against 
a ground of swirls, the raised rim with stylised 
mythical creatures encircled a hatched border, 
18.3 - 18.5cm diameter, weight approx. 748g 
and 886g 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

KERNE, REFA A EA 
BB (Hel oe Ere HBL ENT Bel Ax SBE 


£4,000 - £6,000 


Lot: 233 


A NEAR PAIR OF CHINESE SILVERED 
BRONZE ‘POEM’ MIRRORS 
RR AN SE SR SI de PA EN 

Tang Dynasty (618 - 907 C.E) 


Each mirror of circular form with a central raised 
knob encircled by various mythical beasts, birds 
and human figures amongst leafy sprays and 
swirls, enclosed by a sloping protrusion leading 
to a slender band of character marks reciting a 
poem, the outer section with twelve rectangular 
cartouches each cast with a different mythical 
creature and interspersed with foliate motifs, 

all encircled by a sloped rim worked with an 
undulating scrolling design, 20.5cm and 20.2cm 
diameter; weight approx. |.56kg and 1.37kg 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

AREA) I 193I0 21950 FIT HAIR AE SO 
SFERBASETHT 

1 CFR(18 79-1945) 28 BY ; 

KERRIER, BUTS 19 7S EE EA | 
ESE FB AL A UGH, 
BB) ek oo Pears BERN Bd Be TEBE 


NOTE: 

The inscription translates as: 

‘The mirrors glow is like the holy mountains, 

Its fame is like waters of wisdom; 

Flowers dance abundantly blooming, 

Radiance flows day and night. 

The dragon coils among the Five Jades, 

The Phoenixes dance like two lovers; 

Shifting mountains and increasing longevity, 

The times of enlightenment and joy are at hand? 


REFERENCE: 

A mirror with comparable compositional 
elements and motifs, dated to the Sui/early Tang, 
was sold at Christie's New York, | 4th September 
2009, lot 26. 

A similar mirror is illustrated by Chad Herrington 
in ‘Early Chinese Stone and Circular Art’, self- 
published, 2003.A comparable mirror is also 
illustrated in ‘World in Mirror: Selected Bronze 
Mirrors from Lloyd Cotsen's Donation’, Shanghai, 
2012, p. 90, no. 36. See also Sam Bernstein, 
‘Collecting Chinese Art’, Seattle, 2000, p. 54, pl. 
57.Also see Jessica Rawson and Emma Bunker, 
‘Ancient Chinese and Ordos Bronzes’, Hong 
Kong, Oriental Ceramic Society, 1990, p. 252, 

pl. 172. Also refer to Chu Jen-Hsing, Catalogue 
of Special Exhibition of Bronze Mirrors in the 
National Palace Museum’, Taipei, 1986, p.187-21 1. 


£4,000 - £6,000 
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Lot: 239 


A CHINESE SILVERED BRONZE MIRROR 
PRIS ER 
Western Han Dynasty (206 B.C.E — 9 C.E) 


The circular mirror cast with a raised central 
knob of arched form encircled by six petal 
lappets enclosing taotie masks on a stippled 
ground, the outer band with twelve curled 
archaistic dragons enclosed by a finely-cast 
border of entwined rope, 

|7.5cm diameter weight approx. 682g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

a CARES BL, 17819304 1950E TE BAR AE SO 
SFERBAETHT 

EX AR(1879-1945)4HRk ; 

KEREK, RUS 1975 FE; 
Me SHA Peon, RAN ER, 
EN Ee TEBE 


£2,000 - £4,000 


Lot: 240 


A CHINESE SILVERED BRONZE ‘ZODIAC’ 
MIRROR 

E ER AGES Se 
Western Jin Dynasty (266 — 316 C.E) 


The circular mirror centered with a raised knob 
in the form of a recumbent lion dog, encircled 

by a quintet of mythical beasts prowling across a 
ground of floral wisps within a protruding border 
of triangles, the outer band with the twelve 
Zodiac animals, all enclosed within a raised outer 
rim decorated with an undulating leafy vine and 
lozenges, 21.9cm diameter, weight approx. |.92kg 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KJ: 

AREA) 1193021950 Ft HAIR AE SO 
SFERBASETHT 

1 XFR(1879-1945) 4B px ; 

KERRIER, BUS 19 TSE EA | 
Me SHA Peon, RBA AU, 
UNE 


REFERENCE: 

A related mirror, dated to the Tang Dynasty, also 
with five muscular animals racing around the 
knop and the twelve animals of the zodiac, is 
illustrated in ‘Bronze Mirrors from the Shanghai 
Museum Collection’, Shanghai, 1987, no. 7 1. 

A related Tang Dynasty mirror was sold at 
Christie's New York, | 6th September 2010, lot 
Palle 


£2,000 - £4,000 


93 


Lot: 241 


A CHINESE PARCEL-GILT 
AND SILVERED IRON 
‘PHOENIX’ DISH 

E abe Ke Sel SR SS LACE 
Tang Dynasty (618 — 907 C.E) 


The hexalobed dish cast in high 
relief to the centre with a pair of 
phoenixes splashed with gilt, with 
raised wings and long, majestic 
tailfeathers, their beaks clutching 
flower sprigs, the cavetto with six 
raised ridges below a wide rim cast 
with foliate sprays and bunches of 
grapes, 24.7cm diameter, weight 
approx. |.5/kg 


PROVENANCE: 

The Lowenson Collection, formed 
during the 1930s-1950s by Max 
Lowenson (1879-1945), a Cardiff 
business man born in Latvia; 
Thence by descent as stated in a 
handwritten letter dated 1975; 
Property of the Essex Collection 
of Early Chinese Art, British Private 
Collection, where some of the 
collection is now housed in the 
National Museum of Wales. 


KR: 

KIEL 7193021950 
HAR SABA 
wA 

YS SC FR(1879-1945) AA AR; 

UL RTA, Bur— 1975 E15 
th; 
ENANA, RE 
N TEE 
HET. 


£3,000 - £5,000 


Lot: 242 


A CHINESE PARCEL-GILT 
SILVERED COPPER-ALLOY 
‘DRAGON’ DISH 

Bat BAS eal) FE 
Tang Dynasty (618 — 907 C.E) 


The octalobed dish cast in relief to 
the centre to depict a scaly dragon 
curled around a central convex 
button, the long, slender body flying 
amongst wisps of cloud, all enclosed 
by leafy foliate sprays around the 
rim, the exterior with ruyi-shaped 
lappets and supported by a flared 
foot, with flowering peonies borne 
from leafy stems encircling a round 
cartouche to the base, 23cm 
diameter, weight approx. 977g 


PROVENANCE: 

The Lowenson Collection, formed 
during the 1930s-1950s by Max 
Lowenson (1879-1945), a Cardiff 
business man born in Latvia; 
Thence by descent as stated in a 
handwritten letter dated 1975; 
Property of the Essex Collection 
of Early Chinese Art, British Private 
Collection, where some of the 
collection is now housed in the 
National Museum of Wales. 
ik: 

TS CERES RL 7193021950 
(CERA eS RIBS AS 
THT 

7 SC FR(1879-1945) AB pk; 

ULB ARTS AR, PUS— 1975 E15 
Heep 

E SRP NEN m SE 
FAA KE EEE ER 
ATE A YEE 


£3,000 - £5,000 


Lot: 252 


A SMALL CHINESE BRONZE ‘LION’ 
MIRROR 

ESE E 

Tang Dynasty (618 - 907 C.E) 


The circular mirror cast in high relief to the 
centre with a raised knob in the form of a 
recumbent lion dog, the beast encircled by five 
prowling lions amidst leafy sprays enclosed by a 
double triangle border around the rim, 

| |.5cm diameter, weight approx. 312g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

K: 

a CARES E. 7819304 1950E TE BHA AE SO 
SFERBAETHT 

EN AR(1879-1945)4HRk ; 

KEREK, RUS 1975ER; 
Mee SRP Aeon, REN ER, 
ET Bd x TEBE 


£1,000 - £2,000 


Lot: 253 


A CHINESE BRONZE ‘DRAGON SLAYER’ 
MIRROR 

R Sl FB RE A Se 

Song Dynasty (960 - 1279 C.E) 


The mirror formed with a barbed rim enclosing a 
scene cast in relief to depict Ci Fei atop a sailing 
boat battling a dragon that stands in the way as a 
whale head emerges from the tumultuous waves, 
topped with an archaistic four-character mark 
that reads ‘huang pi chang tian’ above a partially 
eroded raised knob, |6.8cm diameter, weight 
approx. 395¢ 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

a CARES HBL, 17819304 1950E TE BHA AE SO 
SFERBASETHT 

1S SC FR(1879-1945) AA AY ; 

WER AR TRB, PUTS 19 TS ESE | 

se A SRA Peon, RBA ALS, 
SIERT aU BT Ed Bx TEBE 


NOTE: 

Jan Stuart, whilst Keeper of Asia at the British 
Museum, noted that the original production location 
of these types of mirrors is subject of debate 
amongst scholars, and there are examples known 
both in China and Korea having been excavated 
from tombs. In her book'Korean Art, 5th to 19th 
Century, from European Museums and Collections’, 
Ingelheim am Rhein, 1984,Youngsook Pak attributes 
the manufacturing to Korea, whereas Rose Kerr 
attributes them to China in her book ‘Later Chinese 
Bronzes Victoria & Albert Museum, 1990. 


REFERENCE: 

A similar mirror, dated to the Southern Song 
period, is illustrated in ‘Ancient Bronze Mirrors from 
the Shanghai Museum’, Shanghai, 2005, pp. 320-1, 
no 121.Another mirror is illustrated by Ju-hsi Chou 
in ‘Circles of Reflection: The Carter Collection of 
Chinese Bronze Mirrors’, the Cleveland Museum 
of Art, 2000, p.85, no 80, and in which the author 
notes that mirrors of this type are originally of 
northern provenance and subsequently spread to 
the north east and Korea.A similar example, dated 
to the Song Dynasty, is illustrated by T. Nakano et al. 
in ‘Bronze Mirrors from Ancient China: Donald H. 
Graham Jr: Collection’, 1994, pp. 274-5, no. 107. 

A comparable example is housed in the collection 
of the British Museum, dated to the Goryeo 
Dynasty (concurrent with the Song Dynasty), acc. 
no. 1926,0407.10. 

A comparable mirror from the H. Ellsworth 
collection was sold by Christie's New York, 22nd 
March 2012, lot 1470. 


£1,000 - £2,000 
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Lot: 254 


A CHINESE SILVERED PARCEL-GILT 
BRONZE ‘ZODIAC’ MIRROR 

5 mabe + BASE IRSA Se 

Sui Dynasty (581 — 618 C.E) 


The circular mirror centered with a raised 
domed knob decorated with a floral design and a 
beaded base, encircled by a quartet of auspicious 
creatures that include a phoenix, a dragon, a 

tiger and a tortoise, the outer section enclosing 
the twelve animals of the Zodiac on ground of 
soft leafy tendrils, all bordered by a plain convex 
rim of silvered bronze, |2.5cm diameter weight 
approx. 33 Ig 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KJ: 

AREA) 178193022 19501 FI HAIR AE SO 
SFERBAETHT 

1 XFR(1879-1945) 4A AX; 

KERRIER, BUTS 19 7S ES EA | 
EE m, RBA Ae, 
EEE 


£1,500 - £2,500 


Lot: 255 


A CHINESE SILVERED BRONZE ‘EIGHT 
TRIGRAMS’ MIRROR 

2 A EMIR 

Han Dynasty (206 B.C.E — 220 C.E) 


The mirror of circular form and centered with a 
raised knob encircled by a border of butterflies 
hovering over vines, the outer section with four 
auspicious animals comprising a tiger tortoise, 
phoenix and dragon before the bagua, the 


sloping outer rim decorated with scrolling motifs, 


21.2cm diameter weight approx. 9 | 5g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KJ: 

AREA) 178193022 19501 FI HAIR AE SO 
SFERBAETHT 

EM AR(1879-1945)4ERk ; 

KERRIER, BUTS 1975 ES EA | 
EE m, RBA Ae, 
EEE 


£1,500 - £2,500 


Lot: 261 


A CHINESE BRONZE ‘PHOENIX’ MIRROR 
A ERAF 
Shang Dynasty (Circa 1600 B.C.E — 1045 B.C.E) 


The circular mirror formed with a straight handle, 
cast to one side to depict a pair of soaring 
phoenixes flying amidst stylised foliate sprays, 
23.6cm long, weight approx. 410g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KJ: 

a CARES HBL, 1819304 1950E (BHA AE SO 
SFERBAETHT 

AI AR(1879-1945)AHRk ; 

KERRIER, BUTS 1975 EE EA | 
ES ES FEB AL A UGH, 
BB) at oo UNE 


£800 - £1,200 


Lot: 262 


A CHINESE SILVERED BRONZE 
‘MYTHICAL BEAST’ MIRROR 

El Fin BAAN GE SSE Sr 

Warring States Period (475 — 22 | B.C.E) 


The circular mirror cast to the centre with a 
raised arch-form knob enclosed within a plain 
square band, the outer field decorated with a 
pair of mythical horned beasts and two stylised 
birds on a densely stippled ground punctuated 
with swirling motifs, 18.9cm diameter; weight 
approx. 538g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

a CARES IAL, 1819304 1950E TE BHA AE SO 
SFERBAETHT 

1S SC #R(1879-1945) AA AY ; 

ER AR TRS, BUTS 19 TS EES EA | 
NER, REFA A UGH, 
IEEE 


£1,000 - £2,000 


Lot: 263 


A CHINESE BRONZE ‘TLV’ MIRROR 
Br SHOR BANS 
Western Han Dynasty (206 B.C.E — 9 C.E) 


The circular mirror centered with a plain, domed 
knob enclosed by a square border punctuated 
with pointed nipples interspersed with character 
marks, the outer field cast with the Guardians of 
the Four Directions and other various birds and 
animals amidst additional nipples and T, L and V 
symbols, the wide, raised rim decorated with a 
sawtooth band before stylised cloud swirls, 
21.6cm diameter weight approx. |.36kg 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

AA: 

a CARES IRL, M1930% 1950 TE BHA AE SO 
SFERBAETHT 

1S SC #R(1879-1945) AA AY ; 

KERRIER, BUTS 19 7S EEE | 
NER, REFA A UGH, 
BB) et oo Eee UB ST Ed Bx TEBE 


NOTE: 


The decoration on this ‘TLV’ mirror named after 
the symbols that adorn them, is derived from 
the layout of Qin and Han dynasty liubo game 
boards, the rules of which are largely lost. 


REFERENCE: 

An almost identical mirror was sold at Christie's 
New York, 22nd March 2016, lot 1 139. A 
comparable mirror of slightly-smaller size was 
sold at Christie's New York, 14th September 
2018, 1121.A larger example was sold at the 
same rooms, 22nd March 2012, 1410. 

See a related mirror illustrated in ‘Ancient Bronze 
Mirrors from the Shanghai Museum’, Shanghai, 
2005, pp. 164-5 no. 45. Also compare a related 
mirror in the Lagrelius Collection Stockholm, 
which is also illustrated by B. Karlgren, ‘The 
Exhibition of Early Chinese Bronzes', BMFEA, 
Stockholm, 1934, no. 6, pl. LII. Another similar 
mirror, of almost identical size, is housed in the 
Sumitomo Collection and illustrated in the 
exhibition catalogue ‘Chinese Bronze Mirrors’, 
Sen-Oku Hakuko Kan, 8th January - 6th March 
201 I, p. 25, no. 37. 

For a comparable mirror see the description in 
‘Bronze Mirrors from Ancient China: Donald H. 
Graham Jr. Collection’, p. 140, no. 41. 


£1,000 - £2,000 


Lot: 264 


A CHINESE BRONZE ‘ZODIAC’ MIRROR 
A MER 
Western Jin Dynasty (266 — 316 C.E) 


The circular mirror centered with a raised knob 
formed as a recumbent lion, the inner field cast 
in relief to depict five mythical beasts enclosed 
within a raised sawtooth border, the outer band 
with the twelve Zodiac animals encircled by a 
raised rim decorated with sawtooth, undulating 
leafy stem, and dotted diamond patterns, 
21.5cm diameter weight approx. |.72kg 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 


Kia: 

SS CARES E, 1619302 1950 HE HTA ESS 
SFERBAERH 

BSL FR(1879-1945) AA AY; 

ULB RRR, PILI ES EH; 
eee RAB m, BAL AGEL, 
TIEFEN a BAT Ed Bx BBE 


REFERENCE: 

A related mirror, dated to the Tang Dynasty, also 
with five muscular animals racing around the 
knop and the twelve animals of the zodiac, is 
illustrated in ‘Bronze Mirrors from the Shanghai 
Museum Collection’, Shanghai, 1987, no. 7 |. 

A related lang Dynasty mirror was sold at 
Christie's New York, | 6th September 2010, lot 
21; 


£1,500 - £2,500 


Lot: 273 


A CHINESE BRONZE ‘IMMORTALS’ 
MIRROR 

RE SILL ARE 

Eastern Han Dynasty (25 — 220 C.E) 


The circular mirror cast to the centre with a 
raised domed knob, the main field decorated 
with a group of stylised immortals amongst 
various birds and mythical creatures, all enclosed 
by stepped rim with an inscription encircled by a 
band of scrolling motifs, 22.2cm diameter, weight 
approx. |.15kg 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 
ERARERTM1IIEIICHREHHRAEN 
SFERBAETHT 

1S XFR(1879-1945) 4H AX; 

KERRIER, BUTS 1975 EE EA 

E ANP RAEN m, RAN ER, 
UNE 


£1,500 - £2,500 


Lot: 274 


A CHINESE PARCEL-GILT SILVER AND 
BRONZE ‘PHOENIX’ MIRROR 
ERRE SRA 

Tang Dynasty (618 - 907 C.E) 


The circular mirror formed with a bronze frame 
inset with a circular silver panel, worked to depict 
a pair of opposing phoenixes clutching ribboned 
ornaments in their beaks, the majestic birds 
flanking the plain central knob and interspersed 
with large foliate sprays, all on a finely ring- 
punched ground, the curved outer rim with 
additional blossoms, | 8cm diameter, weight 
approx. |.02kg 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KJA: 

AREA) 78193022 1950 RAHA SO 
SFERBAETH 

1 XFR(1879-1945) 4 AX; 

ULAR TRE, RUS — 1975 SESE 

ME SAA Pao, BA AUER, 
IHREN BL A ST Ed Bx BE 


£2,500 - £3,500 


ogr 


A CHINESE BRONZE ‘DUCKS’ MIRROR 
E iim AS oF AN he 
Tang Dynasty (618 - 907 C.E) 


The octafoil mirror formed with a raised foliate 
rim enclosing foliate sprays, centered with a plain 
domed knob encircled by a quartet of ducks 
alternating with elaborate foliate blooms amidst 
scrolling leafy stems, 21.2cm diameter weight 
approx. 1.Olkg 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

ADA) 1761930 1950 (Eu ARA SE 
AFERA SH 
AR (1879-1945) AB AY; 

UCR TR SAAR, BUS— 1975S EEE | 

NSE A E REHAU, 
BB et oo Pees aU A ST Ed Bx TEBE 


£3,000 - £5,000 


Lot: 276 


A CHINESE MOTHER OF PEARL-INLAID 
LACQUERED ‘HUNTER’ MIRROR 
ERAR RRR T Ni 

Tang Dynasty (618 - 907 C.E) or later 


The octafoil mirror decorated with delicately 
worked inlay carved to depict a hunter with 

a bow in pursuit of a boar, birds and feline 
creatures amidst foliage and cloud swirls, all set 
in a black lacquer ground, centered with a plain 
dome-form knob, 19.9cm diameter 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

AREA) I 193I0 21950 Ft HAIR ES 
SFERBAETHT 

1 CFR(1879-1945) 28 px; 

KERRIER, BUTS 19 TS EES EA | 
ETAPA, REN ER, 
UNE 


£1,000 - £2,000 


Lot: 277 


A CHINESE MOTHER OF PEARL-INLAID 
LACQUERED MIRROR 

ERARA A RAAT I BAN TS 
Tang Dynasty (618 - 907 C.E) or later 


The mirror with a raised, barbed rim, one side 
coated in black lacquer and decorated with 
delicately worked mother-of-pearl inlay carved to 
depict several warriors on horseback, a monkey, 

a deer a pig and a hare, all running amidst foliage, 
birds and insects, the mirror centered with a raised 
knob of plain form encircled by a band of small 
bosses, 19.5cm diameter weight approx. 608g 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Rik: 

Mee SAA RAEN m, RAN ER, 
UNE 


REFERENCE: 

For related examples see World in Mirror: 
Selected Bronze Mirrors from Lloyd Cotsen's 
Donation’, Shanghai, 2012, p.|1 10-112, pls. 46, 47 
and 48. Also see ‘Layered Beauty: The Baoyizhai 
Collection of Chinese Lacquer’, Institute of 
Chinese Studies, The Chinese University of Hong 
Kong, 2010, cat. no. 26. 


£1,500 - £2,500 


Lot: 278 


A CHINESE BRONZE MOTHER OF 
PEARL-INLAID AND LACQUERED 
MIRROR 

ERAH RRRA E E 
Tang Dynasty (618 - 907 C.E) or later 


The large circular mirror decorated to one side 
with two figures standing amongst leafy trees, 
blossoming flowers, leafy sprays, swirling cloud 
formations and a pair of lambs, all carved from 
mother of pearl and inlaid against a brownish- 
black lacquer ground, centered with a large 
domed knob, 26cm diameter weight approx. 
1.85kg 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

Mee SHA RAEN m, BAA, 
EEE 


£1,500 - £2,500 


Lot: 279 


A PAIR OF CHINESE GILT-BRONZE 
CLOISONNÉ ENAMEL ‘PHOENIX’ 
MIRRORS 

A Se 

Qing Dynasty, Qianlong marks 


Each mirror of circular form and decorated to 
one side with a pair of polychrome phoenixes 
taking flight, with powerful wings spread wide 
and long tailfeathers flowing, all on a blue 
ground scattered with blossoming branches and 
flowering peonies, the mythical birds encircling 
a raised ingot-shaped boss bearing a gilt four 
character Qianlong mark, all enclosed by a 

gilt rim cast with a band of key fret, the sides 
with colourful stylised lotus flowers issuing 
from scrolling leafy stems, the underside with a 
smooth gilt surface, 18.1 cm diameter 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

TE CARES HBL, 17819304 1950E EBA AE SO 
SFERBAETHT 

EN AR(1879-1945)4HRk ; 

KERRIER, BUTS 1975 EES EA | 
ME SHA Peon, BAA, 
EEE 


REFERENCE: 

A comparable mirror is housed in the Palace 
Museum collection, and is illustrated in 
‘Compendium of Collections in the Palace 
Museum: Enamels’, 201 1,Vol. 3, p.51. 


£3,000 - £5,000 


Lot: 282 


A LARGE CHINESE CINNABAR 
LACQUER ‘DRAGON AND PHOENIX’ 
BOX AND COVER 

mT) kT Ata DALES Se 
Qing Dynasty, 18th / 19th Century 


The circular box and cover of compressed form, 
the cover finely carved to the central reserve 
with a trio of ferocious five-clawed dragons 
emerging from the swirling clouds to contest 

a flaming pearl, enclosed by a band of petal 
lappets and incised shou characters, the sides 
with soaring phoenixes alternating with large 
flowering peonies borne from leafy stems against 
a leiwen ground, the black-lacquered recessed 
base incised with a gilt-painted six-character 
Qianlong mark, 30.5cm diameter 


(Kis SIE TER) RR 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ki: 

se SRA RAEN m, RBA AL, 
EEE 


£1,500 - £2,500 


Lot: 285 


Title: A CHINESE CLOISONNE ENAMEL 
‘DAJP GOURD PLAQUE 

AT) SRT ALAC SRS Ss AIA TS aA ee 
a 

Qing Dynasty, 18th / 19th Century 


Formed as a double gourd vase raised on a 
stand with a gilt scarf tied around the waist, 
each section decorated with a panel enclosing 
characters da and ji reserved on a dark blue 
ground with colourful clouds and bats, all against 
a turquoise ground finely painted with blossoms 
and the Eight Buddhist Symbols, Bajixiang 

34cm high 


PROVENANCE: 
Property of the Essex Collection of Early 
Chinese Art, British Private Collection, 
where some of the collection is now 
housed in the National Museum of Wales. 
Ki: 

EE mn RBA 
AGL EEE ERBEN 
BY AR EYEE 0 


£300 - £400 


Lot: 286 


A CHINESE LACQUERED BRONZE 
‘DRAGON’ MIRROR 

A ER RAREN IR 

Qing Dynasty, | 8th / 19th Century 


The flat circular mirror centered with a plain 
raised knob, one side coated in a caramel-yellow 
lacquer and painted with a pair of opposing 
five-clawed dragons, one red and the other 
blue, each with a long, twisting body covered in 
a fine network of scales heightened in gilt, both 
contesting a flaming pearl amidst swirling clouds, 
the outer band decorated with incised scrolls, 
19cm diameter weight approx. 533g 


PROVENANCE: 

The Lowenson Collection, formed during the 
The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

HA: 

ARE EL, 1519308 1950 (VB HUA ME En 
i Ri E 

1 CFR(18 79-1945) AA BY ; 

KERRE, BUS LITE EA; 
E E Nm, REAA, 
A EE 


£2,000 - £4,000 


Lot: 287 


A CHINESE CELADON AND RUSSET 
JADE ‘MONKEY’ BRUSH WASHER 

A AEM RN N 

Qing Dynasty 


Carved as a hollowed gourd entangled with 
tendrils, foliage and smaller attendant gourds, the 
interior with a monkey grabbing a tendril and a 
smaller simian at the edge of the gourd clasping a 
branch, the exterior with vivid russet inclusions, 
IOcm long 


PROVENANCE: 


Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

ESE oo, REIN EA 
RETTEN BR TEE 


£300 - £500 


Lot: 288 


A CHINESE CELADON AND RUSSET 
JADE PEBBLE-SHAPED CARVING 

A BS ERRAIA 

Qing Dynasty 


A large pebble-shaped jade carving of celadon 
tones with russet markings, depicting two figures 
and a deer beneath a prunus tree. The reverse, 
carving with a mountain with a prunus tree 
growing at the top and a poem. 

|2cm wide, 8cm long 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 


Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 


RR: 

SS CARES BL 1$19302 1950 HE BHIAR HESS 
AFERAK AHT 

38 SZ AR(18 79-1945) AB BY; 

KEREK, RUS 19 TS ESE 5 
soe HAP BN oo, REALAGE, 
TIEFEN ae BA Ed BR BBE 


REFERENCE: 

For a similar pebble-shaped carvings with poems 
refer to Jades from China, Forsyth and McElney, 
Museum of Asian Art, Bath, pg. 408, fig, 345. 


£600 - £800 


Lot: 289 


A LARGE CHINESE SPINACH-GREEN 
JADE ‘DRAGON’ SEAL 

AREA E 

Qing Dynasty 


Finely carved as a scaly dragon with long 
whiskers coiled on top of a square base, the face 
with four characters, the deep green stone with 
natural black and milky striations 

IOcm long, IOcm high 


PROVENANCE: 


Purchased from David Bowden; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ril: 

H E David Bowden; 

E APRA m, RBA AER, 
BB (7) ek oo Pes BERN Ed Bx TEBE 


£800 - £1,200 


Lot: 290 


A CHINESE RUSSET JADE ‘BIEXIE AND 
BOY’ GROUP 

EEFE 

| 9th/20th Century or earlier 


Carved as a winged leonine mythical beast 

with a ferocious expression and open mouth 
lined with fangs, and a long tail trailing behind it, 
a small child seated on its back clinging to the 
creature's horn, the stone of milky yellow colour 
with russet inclusions, |5.5cm long 


PROVENANCE: 


Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

ESE oo, REIN ER, 
BB (7 Hel oe Eee HLS a BR A Bd Bx BE 


£1,500 - £2,500 


Lot: 29 | 


A CHINESE JADE-INLAID BRONZE BELT 
HOOK 

ES E 

Han Dynasty (206 B.C.E — 220 C.E) 


Formed in two sections, each of triangular form 
with archaistic scrolls to the edges enclosing a 
rectangular pale celadon jade plaque carved with 
a taotie mask, the hook in form of a dragon head, 
a circular knob to the reverse of each section 
7cm high, /cm wide 


PROVENANCE: 
The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 


Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KJ: 

AREA) 78193022 1950 RAHA 
com PRADA SRT 

18 SC F#R(1879-1945) AB AÈ; 

KERRIER, BUTS 19 TSE EA | 
LERRA RAEN m, BAL AU, 
UNE 


£400 - £600 


Lot: 298 


A CHINESE PALE CELADON JADE 
‘CHILONG AND PHOENIX’ CARVING 
PERRA S A ERRER, 

Late Warring States Period / Han Dynasty (481 
B.C.E — 220 C.E) 


Carved as a mythical bird with a crested head, an 
open beak and body incised with delicate archaic 
scrolls curved around a small chilong intertwined 
with the other beast creating a reticulated 
roundel, the stone with cream mottling, raised on 
a plexi stand, 4cm long 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KE: 

7S CARES IBL 7619302 1950 (CB HRA SE 
A RHABABRM 

A SC FR( 1879-1945) AB AY 5 

LASA, RUS 1975 SEP; 
NER, REFA A UAH, 
SIERT ERBEN Ed Bx EEE 


REFERENCE: 

For a similar phoenix see Rawson, Jessica. 
Chinese Jade from the Neolithic to the Qing, p. 
273, no. 17:16; 

Also See The Youngman Collection: Chinese 
Jades, p. 60, fig. 58 


£1,000 - £1,500 


Lot: 299 


A CHINESE CHICKEN BONE JADE 
‘PHOENIX’ CARVING 

TER 4S AS 

Yuan-Ming Dynasty 


Carved preserving the natural form of a pebble 
as two phoenix seated on a lotus leaf, the cream 
stone with black and grey mottling 

4.5cm long, 4cm high 


PROVENANCE: 

Purchased in Portobello Market, 1990; 
Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

Fes Efe BUMS Axe Se, 19905; 
Me SRA Peon, BAD AU, 
BB (a) et oo UNE 


£400 - £600 


Lot: 300 


A CHINESE CELADON AND RUSSET 
JADE ‘BEAR AND TIGER’ GROUP 

BA A Rie BREE 

Ming Dynasty (1368 — 1644) 


This jade carving depicting a tiger in combat 
with a bear, with the tiger sinking its jaws into the 
chest of the writhing bear beneath him. There 
are fine incised lines along the top of the bears 
head and along the back of the tiger The russet 
colours of the stone itself suggest the strips of 
the tiger and the pelt of the bear The underside 
of the carving is flat. 4cm heigh, 5.5cm long 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

TS CER ESIBL 1819302 1950 (EB Ru AA SO 
APERAR 

7 SC FR(1879-1945) AB AY 5 

LARREA, PUGS 19 75 ESE | 
MEE m, BAA Ue, 
IE aU A ST Ed Bx EE 


REFERENCE: 

For a comparable examples cast in bronze, 
please refer to British Museum, collection no. 
2022,3034.252; 

Rawson Jessica Carol Michaelson and British 
Museum Trustees. 1995. Chinese Jade : From 

the Neolithic to the Qing. London: Published for 
the Trustees of the British Museum by British 
Museum Press, cat. no. 26.5; 


£4,000 - 6,000 


Lot: 301 


A CHINESE RUSSET JADE ‘MONKEY 
AND PEACH’ GROUP 

B BS RPE 

Qing Dynasty 


The monkey carved seated beside three large 
peaches issuing from a leafy fruiting branch, 

the animal smiling and clasping a small sprig 

of peaches in its paw, the stone of very pale 
celadon-green colour with russet inclusions and 
veining. 4cm high, 6.5cm wide 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

RR: 

E eA SAP m, RBA ARS, 
A EEE 


£1,000 - £2,000 


Lot: 302 


A CHINESE PIERCED JADE ‘BEAR’ 
PLAQUE 

ERAR AEREA 

Han Dynasty (206 B.C.E — 220 C.E) 


This pierced jade plaque depicts bear as the 
central figure, flanked by dragons on either sides, 
forming the borders of the plaque. There are 
two further dragons surrounding the bear and 
serpents at the top of the bear. The whole plaque 
is engraved with linear curved lines and cross 
hatched areas. There is an area of calcification 

to one side. The finely carved jade has a white 
translucent appearance and is highly polished. 
8cm long, IOcm wide 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 


Kia: 

IRRE FS 19304 1950 BLA AEE 
AREA AE 

YS ST FR(18 79-1945) AA AL ; 

IER REAR, BUS —19 75 EEE; 

E PHM BAR, RAMA AUR, 
BB (Hele ES 


REFERENCE: 

For relatable examples, please refer to Salviati 
Filippo. 2017. 4000 Years of Chinese Archaic Jades 
‘The Development of the Jade-Carving Tradition 
from the Neolithic to the Han Dynasty, pg. 204, 
figs. 214,217,218; 219,220; 

Fogg Art Museum Max Loehr and Louisa G. 
Fitzgerald Huber: 1975. Ancient Chinese Jades 
from the Grenville LWinthrop Collection in the 
Fogg Art Museum Harvard University: nos. 50 | 
and 503. 


£1,500 - £2,500 


Lot: 303 


A CHINESE JADE CARVING OF A BEAR 
AUNAR EAK 
Han Dynasty (206 B.C.E — 220 C.E) 


This small carving depicting a seated bear shown 
with head lowered and mouth open and kneeling 
on one knee, the fleshy body finely incised with 
lines suggesting fur, and with finer, more closely 
arranged lines defining the brows, ruff and edges 
of the forelegs and small tail 

5.5cm high, 5cm wide 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

IHRER, 71902190 Ft HIER AE SO 
APERAR 

A CFR(1879-1945) AB AY 5 

KERER, PUGS 1975 EE EH; 
ETAPA m, REN ER, 
IEEE 


REFERENCES: 

For related examples please see Liu Yunhui, 
Shaanxi chutu Handai yuqi [Han dynasty jades 
excavated in Shaanxi], Beijing and Taipei, 2009, pg. 
272. 


£4,000 - £6,000 


Lot: 304 


A CHINESE CELADON JADE 
CARVING OF A RHINOCEROS 
+EH SERRA 
Qing Dynasty, |7th — | 8th Century 


Standing square, carved with detailed 
scrolled and linear spirals over the body and 
sides of the head and ears, a circular Bluett 
& Sons label on the base 


PROVENANCE: 

Bluett & Sons [label] 

Alan Presenter, 1990; 

Purchased from David Bowden, 20 | 3; 
Property of the Essex Collection of Early 
Chinese Art, British Private Collection, 
where some of the collection is now 
housed in the National Museum of Wales. 
Ri: 

Bluett & Sons (#24) ; 

Alan Presenter, 19904 ; 

fs | David Bowden, 20134; 
Mee SRP NEN RBA A 
HBL, AT NT Bd Bx 4 BE 


£1,000 - £2,000 


Lot: 31 | 


A CHINESE BRONZE FIGURE OF 
VAJRASATTVA 

ALTE AC EEE AS 
19th Century 


Seated cross-legged on a double lotus base, 
holding a vajra in one hand and a ghanta 
bell in the other wearing a dhoti and a short 
cape, with ribbons fluttering at both arms, 
adorned with Jewellery and an elaborate 
tiara upon a high topknot, 21cm high, |.33kg 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, 
where some of the collection is now 
housed in the National Museum of Wales. 
IRR: 

E E m, REA AWK 
HBL, HB) EEES 


£400 - £600 


Lot: 312 


FOUR CHINESE BRONZE BELT HOOKS 
sie re hy Of 

Warring States Period (475 — 221 B.C.E) / 
Han Dynasty (206 B.C.E — 220 C.E) 


Each with a hook formed as a dragon head and 
a circular knop to the reverse, two inlaid in gold 
and silver with archaistic scrolls, two with bodies 
cast as dragons, I2 - |6cm long, 3708 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

Me SHA Peon, RBA ARS, 
UNE 


£150 - £250 


Lot: 313 


A CHINESE GOLD- AND SILVER-INLAID 
BRONZE BELT HOOK, DAIGOU 

El er 

Warring States Period (475 — 221 B.C.E) 


The slender belt hook formed with a curved, 
tapering shaft that terminates at one end with a 
dragon head, the exterior decorated with gold 
and silver inlay to form geometric motifs, finely- 
worked swirls and teardrops, the underside with 
a raised button with a silver wire inlay, 

19.2cm long, weight approx. 69g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

ik: 

DARE 719021950 Ft HAIR AE SO 
SFERBAETH 

7 SC FR(1879-1945) AB AY 5 

LARREA, PUGS 19 75 ESE | 

E eA SHA RAEN m, REN ER, 
BB (7) et oe Peers a BT Ed x TEBE 


£1,000 - £2,000 


Lot: 314 


A COMPLETE SET OF CHINESE JADE 
INLAID BRONZE BELT PLAQUES 
ADE BRAG im BA ACE A 

Han Dynasty (206 B.C.E — 220 C.E) / 

Liao Dynasty (907 B.C.E — 1125 C.E) 


Comprising ten rectangular bronze sections 

with a small hole to each corner for attachment, 
inlaid with pale celadon jade plaques incised with 
a variety of stylised real and mythical animals 
including a tortoise, a deer, a griffon, and a 
mermaid, each 4cm high, 5.3cm wide 


pe he are a ET 
y 


>) 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KR: 

DARE 7193021950 Ft HAIR AS 
APEAREN 

7 SC FR(1879-1945) AB AY 5 

KERRE, PUGS 19 75 ESE | 
Me SHA Pawo, REN ER, 
IE ERBEN Ed x TEBE 


£6,000 - £8,000 


Let 315 


A SMALL ARCHAIC JADE CARVING OFA 
C-SHAPED ‘PIG DRAGON’, ZHULONG 
Hazet Kane 

Neolithic Period 


A carving of a zhulong, the head showing clearly 
defined nostrils with a ridged snout, long conical 
eyes, and a curved headpiece, carved from 
green jade with russet tones, showing signs of 
calcification, | Icm high 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

BIER, 1781930 1950 (CALA AE SE 
SFX A 
SSC FR(1879-1945) AB PÈ; 

WE RAR TRB, UTS 19 7S ESE | 
se SHA Peon, RAN ER, 
BB (Hel oe Eee ENT Bl A SBE 


£300 - £500 


Lot: 316 


A SMALL ARCHAIC JADE CARVING OFA 
‘PIG DRAGON’, ZHULONG 

Ha ALLS E e 

Neolithic Period, Hongshan Culture 

(Circa 3500 - 2000 B.C.E) 


The coiled zhulong (‘Pig Dragon’) delicately 
carved with wide, bulging eyes and flared 
nostrils over a wrinkled snout, the slit below 

the lips terminating before meeting the central 
perforation, pierced with a small aperture for 
suspension, carved from a mottled green and 
russet stone streaked with inclusions, 5.2cm high 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 


Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

DARE, 7819302 19504 BALA AE Se 
STAR AH 

1 XFR(1879-1945) 4B AX; 

Ue RTS AR, BUS LOTS EEE | 
NER, REFA A UAH, 
OB Hel oe Eee ENT Bl Ax SBE 


REFERENCE: 
Jades from China Museum of East Asian Art, 
Bath, Angus Forsyth Brian McElney, p. 121, fig. 24. 


£400 - £600 


Lot: 317 


A SMALL ARCHAIC JADE CARVING OFA 
‘PIG DRAGON’, ZHULONG 
ES 

Neolithic Period, Hongshan Culture 

(Circa 3500 - 2000 B.C.E) 


The coiled zhulong (Pig Dragon”) delicately 
carved with wide, bulging eyes and flared 
nostrils over a wrinkled snout, the slit below 
the lips terminating before meeting the central 
perforation, pierced with a small aperture for 
suspension, carved from a mottled green stone 
streaked with inclusions, /cm high 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 


National Museum of Wales. 


A: 


E SRA Non, SBA A 
EEE BY EEES 


REFERENCE: 

Please refer to Jades of Hongshan Culture, 2007, 
Taipei, pg. 63, no. 15; Jiang Tao and Liu Yunhui, 
Jades from the Hei-Chi Collection, Beijing, 2006, 
pg. 27. See also Liaoning Archaeological Institute, 
Niuheliang Hongshan wenhua yizhi yu yuqi 
jingcui (A short presentation of the Niuheliang 
archaeological site, Hongshan culture and tts 
jades), Beijing, 1997, nos: 1,2 and 5. 


£300 - £500 


Lot: 318 


A CHINESE GILT-BRONZE MODEL OFA 
RAM 

2 MEFE 

Han Dynasty (206 B.C.E — 220 C.E) 


Cast in a dynamic pose as if running, looking 
forward, with almond eyes and ribbed horns 
curving behind his ears, the surface with patina 
and verdigris, /.5cm long, 120g 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 


National Museum of Wales. 

Ri: 

NER, REFA A EA 
NETT YB AT Bel Bx BE 


£150 - £250 


Lot: 319 

A CHINESE GILT-BRONZE MODEL OF A 
BACTRIAN CAMEL 

a ATE 

Han Dynasty (206 B.C.E — 220 C.E) 


Standing four-square, looking forward with an 
open mouth and ears flat against the head, his 
back with two distinct bumps, the surface with 
some verdigris, 6cm high, 6cm long, | 12g 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

E ANP RAEN m, REN ER, 
UNE 


£200 - £400 


Lot: 320 


A CHINESE ARCHAIC HORSE-HOOF 
SHAPED JADE ORNAMENT 
Hat ALINA ERA A 
Neolithic Period, Hongshan Culture 

(Circa 3500 - 2000 B.C.E) 


Tapered form hollowed out in the centre, 

the smoothly patinated stone of a variegated 
grey, green and light brown colour with darker 
undertones, |2.5cm high, 8.5cm diameter (lower 
section) 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KR: 

TS CER ESIBL 1819302 1950 (EB Ru AA SO 
SFERBAERTH 

A CL FR(1879-1945) AB AY 5 

KERRIER, BUS 19 TS EEE 


SEAN ns RAN ER, 
EEE 


REFERENCE: 

For an example of a larger ornament of the 
same form, in the British Museum, London, is 
illustrated in Jessica Rawson, Chinese Jades from 
the Neolithic to the Qing, London, 1995, pl. 

|:2, where it is noted that these ornaments are 
commonly found in tombs near the head of the 
occupant, hence suggested that they may have 
served as hair ornaments, p. | 16. Compare a 
similar ornament from the collection of Prof. 
Max Loehr (1903-1988), sold in Sotheby's, Paris, 
| 5th December 2016, lot 23. 


£1,000 - £2,000 


Lot 52 


A VERY LARGE AND 

RARE CHINESE ARCHAIC 
CELADON JADE DISC, BI 
Moss Rat ABE 
Neolithic Period, Liangzhu Culture 
(Circa 3300 - 2250 B.C.E) 


Carved from a large piece of russet 
and green jade, incised on both 
sides with designs of two birds 
flanked by two taotie masks, the 
inner and outer edges polished 
smooth, the aperture with signs 

of drilling from both sides, 37cm 
diameter 


This lot was subjected to Raman 
Spectral Mineral Analysis, conducted 
by the Vibrational Spectroscopy 
Laboratory at the Queensland 
University of Technology, 9th 
February 2006. 


PROVENANCE: 

Private Collection, Australia; 
Property of the Essex Collection 
of Early Chinese Art, British Private 
Collection, where some of the 
collection is now housed in the 


N | Museum E 
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REFERENCE: 
See Ancient Chinese Jade J..Lally, 

| 5th March 2018, no. 41, 42 for 
similar masks; 

See Rawson, Jessica. Chinese Jade 
Neolithic to Qing, pp. 129, 132, 134; 
Scott, Rosemary. Chinese Jades, 
Study of Jades of the Liangzhou 
Culture. Colloquies on Art and 


Lot: 322 


A LARGE CHINESE ARCHAIC GREEN 
JADE DISC, BI 

MA ashe tt ALLS A EE 

Neolithic Period, possibly Hongshan Culture 


Circular except for two flattened sections, carved 
from mottled green jade displaying a range of 
colouration, the flat surface smooth with areas 
of corrosion throughout the body and edges, the 
central aperture and edges are both polished. 
28cm diameter 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

DARE 1819302 1950 (EB HTARAE SO 
APERAR 

7 CFR(1879-1945) AB AY 5 

KERKE, PUGS 19 75 ESE | 

E APRA, RAN ER, 
AIR BU AEB. 


£700 - £900 


Lot: 323 


A SET OF TEN ARCHAIC JADE ‘BI’ DISCS 
MORE BEA + 
Neolithic Period 


Each with a smooth, plain surface, carved in 
stones ranging from dark brown through russet 
to green, with natural markings and mottling 
6cm - 8.5cm diameter 


PROVENANCE: 

Harry Lakin Collection of Lakin and Poole; 
Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

AR: 

Lakin and Poole ME KEER, 
ETAPA, RBA Aa, 
UNEN 


£300 - £500 


Lot: 324 


A SET OF SMALL CHINESE ARCHAIC 
GREEN AND RUSSET JADE DISCS, BI 
Magee ALUN REE 

Neolithic Period, Hongshan Culture 

(Circa 3500 - 2000 B.C.E) 


A matched pair of dark green mottled jade discs, 


bi, each with a convex surface thinning towards 
the edge and central aperture, the body patches 
of calcification and highly polished surfaces 

9cm diameter 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 


Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

CAR SHB, 193021950 Ft HH ARA na 
STERBAETHT 

1 XFR(1879-1945) MARK ; 

Ue RTS ARK, BUS 1975F; 
NER, FB AL A UGH, 
EEE AT BR SEE 


REFERENCE: 

For a similar jade, refer to Salviati, Filippo. 4000 
Years of Chinese Archaic Jades, p. 82, fig. 93. 

A similar pair sold at Sotheby's, Paris, 
10/06/2021, lot 85. 


£1,000 - £2,000 


Lot: 344 


TWO CHINESE ARCHAIC GREEN JADE 
DISCS, BI 

Hast BRE m4 

Neolithic Period 


Each carved from mottled green jade with a 
smooth flat surface and smooth outer and inner 
edges around the central aperture. 

21cm diameter 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

Mee SRA Peon, RAN ER, 
BB) ek oo NEU 


£400 - £600 


Lot: 345 


A CHINESE ARCHAIC JADE DISC, BI 
Haan EEE 
Neolithic Period 


Carved from very dark green jade, the surface 
uneven where perhaps it has been grounded 
down in some area, the surface is generally 
smooth and highly polished, the central aperture 
showing signs of drilling from both sides and 
general corrosion, I9cm diameter 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

K: 

AREA) 1930819501 FIT HAIR AE SO 
SFERBAETHT 

1 XFR(1879-1945) 4B AX; 

KERRIER, PUTS 19 TS EES EA | 

E ANP m, REN ER, 
IEEE 


£1,000 - £2,000 


Lot: 346 


A CHINESE ARCHAIC YELLOW-GREEN 
JADE DISC, BI 

HAAR AN E ES 

Neolithic Period 


Carved to each side with rows of studs, raised 
plain bands around the edges, the surface with 
signs of calcification, the stone with russet 

inclusions and black spotting, 24.5cm diameter 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Re: 

DARE 71930219 0 FI HAIR AE SO 
SFX AR SRT 

1S XFR(18 79-1945) AA BX ; 

KERER, ROS — 1975 EEE | 
ES SRA Non, REAM A, 
BB (Hel oe Eee HBL a Be A Bl Ax SBE 


£600 - £700 


Lot: 347 


A LARGE CHINESE ARCHAIC JADE DISC, 


BI 
mO HE 
Neolithic Period 


Carved from dark green jade with a flat surface 
and carved central aperture, showing signs of 
calcification and losses to the edges of the disc 
26cm diameter 


PROVENANCE: 

Galerie Zacke, 2015; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

K: 

+72 2588 (Galerie Zacke), 2015; 
Me SRA RAEN m, REN ER, 
E TE EIN EAA 


REFERENCE: 

A two segment disc of similar colouration of 
bluish, speckled jade is housed in the Harvard 
Art Museum, collection no. 1943.50.597. 


£500 - £700 


Lot: 359 


A CHINESE ARCHAIC YELLOW-BROWN 
JADE DISC, BI 

MA asst RAS FE 

Neolithic Period, Liangzhu Culture 


With a plain wide body and a straight rim, the 
central opening with a sloping edge, the stone of 
warm yellow-green colour with brown mottling 
22.5cm diameter 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

FRR: 

ETAPA a, REN ER, 
IE EBEN Ed Bx TEBE 


£400 - £600 


Lot: 360 


A SMALL CHINESE ARCHAIC MOTTLED 
JADE DISC, BI 

HERRN FEARS FE 

Neolithic Period, Qijia Culture (Circa 2300-1500 
BCE) 


Carved out from mottled white jade with dark 
brown inclusions showing various tones in colour; 
the body surface generally polished with both 
sides smooth and showing inner drill marks from 
one side, I2cm diameter 


PROVENANCE: 

Galerie Zacke; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

+52 ER (Galerie Zacke) ; 
se SRA Peon, REN ER, 
BB) el oo Pees BU A ST Ed Bx TEBE 


REFERENCE: 
This jade is illustrated in Salviati, Filippo. 4000 
years of Chinese Archaic Jades, p. 99, fig. | | 6. 


£400 - £600 


Lot: 361 


A CHINESE ARCHAIC GREEN JADE DISC, 
BI 

Most phe 

Neolithic Period 


Carved plain with straight edges and a sloping 
central opening in a dark green stone with black 
spotting and milky inclusion to the side 

|7cm diameter 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ris: 

DARE 11930 1950 HIER AE SO 
AFERAN RSM 

1 XFR(1879-1945) 4H AX; 

Ub ATR BAR, BUE LOTS EEE | 
ES SRA Non, REAM AUR, 
BB (Hel oe Eee HLS a BR AT Bl Ax SBE 


£500 - £700 


Lot: 362 


A CHINESE ARCHAIC GREEN AND 
RUSSET JADE DISC, BI 

PERRE SANS 

Warring States Period (475 — 221 B.C.E) / Han 
Dynasty (206 B.C.E — 220 C.E) 


Carved from dark green jade with russet 
patches, decorated in low relief with eight rows 
of studs in a linear radial pattern on both sides 
15.5cm diameter 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 


Ri: 

AREA IS 1930 1950 UR HUA ME co 
SRA A 

AXAFR (1879-1945) AB Ak ; 

LARREA PU LIT EER; 
SEAN as AIM A ME, 
AB el a EEE 
Examples of discs of this type have come from 
Qufu in Shandong province. 


REFERENCE: 
Rawson, Jessica. Chinese Jade from Neolithic to 
Qing, p. 253, fig. 15.3, p. 254 fig. 15:3 


£800 - £1,200 


Lot: 37 | 


A SMALL CHINESE ARCHAIC GREEN 
AND RUSSET JADE DISC, BI (D4) 
Basha OÍ FE 

Neolithic Period, Qijia Culture 

(Circa 2300-1500 B.C.E.) 


Carved from green jade with russet tones, 
body flat and polished various colourations and 


inclusions and drill marks to the central aperture, 


alongside imperfections to the outer edges and 
the central aperture, 10.5cm diameter 


PROVENANCE: 

Galerie Zacke; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 


Kim: 
+ 52) BR (Galerie Zacke) ; 


E E tN on, REHAU, 
EEE BY EUA 


PUBLISHED: 
This jade is illustrated in Salviati, Fillipo. 4000 
years of Chinese Archaic Jades. pp. 98-99, fig. | 15. 


REFERENCE: 

For similar examples, please refer to the Robert 
Hatfield Ellsworth collection, Christies, New York, 
19/03/2015, lot 506 and lot 559. 


£400 - £600 


Lot: 372 


A CHINESE ARCHAIC JADE DISC, BI 
HERE RAH BE 

Neolithic Period, Liangzhu Culture 

(Circa 3300 - 2250 B.C.E.) 


Carved from a mottled jade, displaying a range 
of colours and showing signs of calcification, 

the surface is generally flat and smooth with 
imperfection throughout the body and outer 
edges and the central aperture showing signs of 
drilling and corrosion, 14.8cm diameter 


PROVENANCE: 

Australian Private Collection, formed during the 
1960's: 

Galerie Zacke, 2017; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 


Rik: 

BAUHERRN MEER, LO6OFET CAH BY ; 

+L PER (Galerie Zacke), 2017; 
Se SHRP Bade, REA AL, 
EB et Go FLSA Re TB Bc PPB 


REFERENCE: 

Watson, WV. The Arts of China to AD 900, Yale 
University Press, 1995, p. 52; 

Jades of the Liangzhu Culture- The Dawn of 
Chinese Civilization, Liangzhu Culture Museum 
and the Art Museum, The Chinese University of 
Hong Kong, Hong Kong, 1998, no. |7, pp. 37, 85; 
A Catalogue of the National Palace Museum's 
Special Exhibition of Circular Jade, Taipei, 1995, 
no. 48, pp. 88-9. 


£1,000 - £2,000 


Lot: 373 


A LARGE CHINESE ARCHAIC MOTTLED 
GREEN JADE DISC, BI 

Mast RAM AEE 

Neolithic Period, Liangzhu Culture 

(Circa 3300 - 2250 B.C.E.) 


Carved from a large dark green mottled jade 
with a smooth and polished surface, signs of 
calcification and corrosion throughout the body 
and drill marks to the central aperture visible 
from both sides, 2 1.2cm diameter 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

DARE 71930219 0 FI HAIR FE 
STERBAETHT 

1 XFR(1879-1945) MARK ; 

Ue ARTE BAK, PUE 1975 EEE | 
ES SRA Non, REM A, 
BB (Hel oe Eee HBL EIRIE HIER. 


£1,000 - £2,000 


Lot: 374 


A LARGE CHINESE ARCHAIC MOTTLED 
GREEN JADE DISC, BI 

Masset RADA AE 

Neolithic Period, Liangzhu Culture 

(Circa 3300 - 2250 B.C.E.) 


Carved from a large section of green jade, the 
surface is smooth and polished and flat with signs 
of calcification and general signs of corrosion 
throughout the body with drill marks to the 
central aperture, 23./cm diameter 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), 
a Cardiff business man born in Latvia; 
Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

AREA) TS 19302 195 0 FAR EHI RR ARE 
tome SBA AR SRT 

1 XFR(1879-1945) 4 AX; 

KERRIER, BUTS 19 TS ESE | 
Me eA SHA Peon, REN ER, 
A a A ST Ed Bx TEBE 


£1,000 - £2,000 


Lot: 380 


A CHINESE ARCHAIC MOTTLED JADE 
DISC, BI 

MARRA FAM KE 

Neolithic Period, Qijia Culture 

(Circa 2300 - 1500 B.C.E.) 


Carved from mottled jade displaying various 
colourations including russet and black markings, 
the surface is flat and polished with some signs of 
corrosion, | 6cm diameter 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

AREA) T19I0 21950 Ft HAIR AE SE 
AFA ASH 

1S XFR(1879-1945) 48 FR ; 

KERRIER, BUS 1975 EEE R; 
Mee SHA Peon, RBA AER, 
IE aU A ST Ed Bx TEBE 


£600 - £800 


Lot: 38 | 


A LARGE CHINESE ARCHAIC CALCIFIED 
DISC, BI (D24) 

Masel RAS FE 

Neolithic Period, Liangzhu Culture 

(Circa 3300 - 2250 B.C.E) 


Carved from a large piece of mottled stone, this 
disc shows signs of calcification and corrosion 
through the body, the surface generally flat and 
polished, 24.5cm diameter 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

A: 

AREA) I 193I0 21950 Ft HAIR AE SO 
SFERBAETHT 
EXER(1879-1945)AH RK ; 

KERRIER, BUS 1975 ESE R; 

se A SRA Peon, REN ER, 
IHREN BEN Ed Bx TEBE 


£300 - £500 


Lot: 382 


A SMALL CHINESE ARCHAIC GREEN 
JADE DISC, BI 

Hast RAS FE 

Neolithic Period, Liangzhu Culture 

(Circa 3300 - 2250 B.C.E) 


With a body of convex shape, the surface is 
highly polished with corrosion to the edges, 
carved from green and black mottled stone, with 
signs of weathering, and crystalline inclusions 
12.5cm diameter 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

AREA) I 19I0 21950 Ft HAIR AE SE 
SFERBAETHT 

1 XFR(1879-1945) MARK ; 

KERRIER, BUS 1975 EEE R; 
NER, REN ER, 
IE a A ST Ed Bx TEBE 


£300 - £500 


Lot: 383 


A CHINESE ARCHAIC DARK GREEN 
JADE DISC, BI 

NER RAH BE 

Neolithic Period, Liangzhu Culture 

(Circa 3300 - 2250 B.C.E) 


With a plain surface and a central aperture 
showing signs of drilling, the stone in a range of 
colours from milky white, russet, green to black, 
with areas of calcification throughout 

17cm diameter 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

a SCAR ESB, 17819304 1950E TE BHA AE SO 
SFERBAETHT 

1S SC #R(1879-1945) AA AY ; 

KERRIER, PUTS 19 TS EES EA | 
see SHA Peon, BA ARS, 
IEEE 


£1,000 - £2,000 


Lot: 384 


A SET OF EIGHT CHINESE LAC 
BURGAUTE WINE CUPS 

TA BRR RAR ARRAS AV a FF 
Qing Dynasty, Kangxi Period 


Each cup formed with tapered square-section 
bodies supported by a short foot, the exterior 
decorated with mother-of-pearl inlay to depict 
scholars in garden settings on a black lacquer 
ground, the interiors applied with silvered- 
copper linings, 5.5cm long, 4.Icm high 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KJ: 

Mee SHA Peon, BA A, 
UNE 


£1,500 - £2,500 


Lot: 39 | 


A CHINESE ARCHAIC JADE ‘BI’ DISC 
MARR FAM REE 

Neolithic Period, Qijia Culture 

(Circa 2300-1500 B.C.E.) 


With a plain body carved with a central sloped 
aperture in stone ranging from cream-white 
through black to milky brown, 12.7cm diameter 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

A: 

AREA) 78193022 19504 RAHA SE 
SFERBAETHT 
EXER(1879-1945)AH RK ; 

UE ERR TRS IR, PU 1975 ESE | 
ETAPA a, REN ER, 
IE BERN Bd Bx EB 


£300 - £500 


Lot: 392 


A CHINESE ARCHAIC CELADON JADE 
DISC, BI 

Most SRE 

Neolithic Period 


With a plain body and straight rim, the central 
aperture with signs of drilling from both sides, 
the stone of celadon green colour with heavy 
milky mottling, 18.2cm diameter 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

FRR: 

AREA) 17819302 1950 (EB Hu AA SO 
SFERBAERH 
EXER(1879-1945)4H RK ; 

KERRIER, BUS 1975 EEE 

E ANP RAEN m, REINER, 
EEE 


£400 - £600 


Lot: 393 


A LARGE CHINESE ARCHAIC GREEN 
JADE DISC, BI 

mash ALIS BBE 

Neolithic Period, Hongshan Culture 

(Circa 3500 - 2000 B.C.E) 


With a central aperture carved from both sides 
retaining circular grind markings, the semi- 
translucent dark green stone with extensive 
white weathering and some crystalline deposits 
22cm diameter 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

AREA) 193021950 FIT HAIR AE SO 
SFERBAETHT 

A CFR(18 79-1945) AB BY ; 

KERRIER, BUTS 19 7S EEE | 
NER, FB AL A UGH, 
BB) et oo Pees BU BT Ed Bx TEBE 


£1,000 - £2,000 


Lot: 394 


A CHINESE ARCHAIC MOTTLED GREEN 
JADE DISC, BI 

Mast SRE 

Neolithic Period 


Carved from dark green mottled jade with 
russet inclusions, the surface is smooth and 
polished and convex in shape towards the 
central aperture, the are signs of tool markings 
to the surface on both sides alongside general 
corrosion, 20cm diameter 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

AREA) PT 19302190 FIR HAIR AE SE 
SFERBASETHT 

1S SC #R(1879-1945) AA AL ; 

KERRIER, BUTS 19 TS EES EA | 

E A SRA Peon, REN ER, 
IHREN BEN Ed x TEBE 


£200 - £400 


Lot: 399 


A LARGE CHINESE ARCHAIC JADE AXE 
MORE AK R 
Neolithic Period 


Carved from a piece of light green, dark green 
and russet jade, flat rectangular form with softly 
bevelled edges, the rounded sides subtly flaring 
towards the curved blade edge, pierced through 
with an aperture towards the narrow end 
25cm high, |6.5cm wide 


PROVENANCE: 

Austrian Private Collection; 

Galerie Zacke, 20 | 7; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Kim: 

BAUHERRN ACER; 

JLA (Galerie Zacke), 2017; 

E eA SRA RAEN m, REN ER, 
EEE 


REFERENCES: 

Compare an axe collected by Bishop White in 
China, Royal Ontario Museum and reproduced 
in Doris Dohrenwend, Chinese Jades in the 
Royal Ontario Museum, Toronto 1971, p,42; 
Another comparable example is an axe 

from the Joseph Hotung collection, which is 
attributed to the Neolithic cultures of South 
China and published in Chinese Jades from the 
Neolithic to the Qing, London 1995, no. 10:6. 


£3,000 - £5,000 


Lot: 400 


A CHINESE ARCHAIC JADE AXE HEAD, 
YUE 

MARK EH 

Neolithic Period 


Carved from jade of flat rectangular form with 
softly bevelled edges, the straight sides subtly 
flaring towards the gently curved blade edge, 
pierced through with a large aperture towards 
the narrow end, the mottled opaque stone of 
greyish, green and russet colour, inclusion and 
signs of calcification, 20cm high, |2cm wide 


PROVENANCE: 

From the Private Collection of Irene and Wolfgang 
Zacke; Galerie Zacke Gallery, 2020; 

Property ofthe Essex Collection of Early Chinese 
Art, British Private Collection, where some of the 
collection is now housed in the National Museum 
of Wales. RJR: Wolfgang Zacke 

Ri: 

TEER, HLÆR (Galerie Zacke), 202055; 
NEFFEN, RAMA EB 
DET BL BT Be Be BB 


REFERENCE: 

Salviati, Filippo. 4000 Years of Chinese Archaic 
Jades :The Development of the Jade-Carving 
Tradition from the Neolithic to the Han Dynasty, 
p. 80, figs. 88-89; 

Comparable example from the Victoria and Albert 
Museum, collection no.A.65- 1936; 

See other replated examples of jade axe with similar 
shapes, see The Complete Collection of Unearthed 
Jades in China, vol. 7, Beijing, 2005, p.15 and ibid. vol.8 
pp. 44, | 10 and 137; 

So Jenny F and Harvard Art Museums. 2019. 

Early Chinese Jades in the Harvard Art Museums. 
Cambridge Mass: Harvard Art Museums, p. 80, fig. 4. 
A similar example can be found in the collection 

of the National Palace Museum in Taipei, “Jingtian 
gewu, Zhongguo lidai yuqi daodu” (Art in Quest 

of Heaven and Truth, a Guide to Chinese Jades 
Through the Ages), National Palace Museum, Taipei, 
2011, p. 45, fig. 4-3-5a; 

Another comparable piece is featured in Rawson, 
Jessica. Chinese Jade from the Neolithic to the Qing, 
London, 1995, p. 21, fig. 5b. 


£3,000 - £5,000 


Lot: 401 


A CHINESE ARCHAIC JADE AXE HEAD, 
YUE 

TORSO ES 

Neolithic Period 


Carved from jade of flat rectangular form with 
softly bevelled edges, the straight sides subtly 
flaring towards the gently curved blade edge, 
pierced through with a large aperture towards 
the narrow end, the mottled opaque stone of 
green and russet colour, inclusion and signs of 
calcification, |8cm high, |2cm wide 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

Ee CAR ESB, 1819304 1950 EBA AE SO 
SFERBAETHT 

18 SC FR(1879-1945) ABBY ; 

KERRIER, BUS 19 7S ES EA | 

se eA SRA Peon, RAN ER, 
UNE 


REFERENCE: 

Salviati Filippo. 4000 Years of Chinese Archaic 
Jades :The Development of the Jade-Carving 
Tradition from the Neolithic to the Han 
Dynasty, p. 80, figs. 88-89; 

Comparable example from the Victoria and 
Albert Museum, collection no. A.65- 1936; 
See other replated examples of jade axe with 
similar shapes, see The Complete Collection of 
Unearthed Jades in China, vol. 7, Beijing, 2005, 
p.15 and ibid. vol.8 pp. 44, | 10 and 137; 

So Jenny F and Harvard Art Museums. 2019. 
Early Chinese Jades in the Harvard Art 
Museums. Cambridge Mass: Harvard Art 
Museums, p. 80, fig. 4. 


£3,000 - £5,000 


Lot: 402 


A CHINESE ARCHAISTIC JADE AXE 
HEAD, YUE 
MORA EER 


Neolithic Period, or later 


Carved from jade of flat rectangular form with 
softly bevelled edges, the straight sides subtly 
flaring towards the gently curved blade edge, 
pierced through with a large aperture towards 
the narrow end, the mottled opaque stone of 
russet, green and grey colour inclusion and signs 
of calcification, 20cm high, I5cm wide 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

a CAR ESB, 7819304 1950E TE BHA AE SO 
SFERBAETHT 

1S CFR(1879-1945) AB AL; 

KERRIER, BUTS 19 TS EES EA | 

se A SRA Peon, BA AU, 
UNE 


REFERENCE: 

Comparable example from the Victoria and Albert 
Museum, collection no. A.65-1936; 

See other replated examples of jade axe with similar 
shapes, see The Complete Collection of Unearthed 
Jades in China, vol. 7, Beijing, 2005, p.15 and ibid. 
vol.8 pp. 44, 110 and 137; 

So Jenny F and Harvard Art Museums, 2019. 

Early Chinese Jades in the Harvard Art Museums. 
Cambridge Mass: Harvard Art Museums, p. 80, fig. 4. 
A similar example can be found in the collection 

of the National Palace Museum in Taipel, “Jingtian 
gewu, Zhongguo lidai yuqi daodu” (Art in Quest 

of Heaven and Truth, a Guide to Chinese Jades 
Through the Ages), National Palace Museum, Taipei, 
2011,p.45, fig. 4-3-5a; 

Another comparable piece is featured in Rawson, 
Jessica. Chinese Jade from the Neolithic to the Qing, 
London, 1995, p. 21, fig. 5b. 


£300 - £500 


Lot: +12 


A CHINESE ARCHAIC JADE AXE HEAD, 
YUE 

Haze Ki 

Neolithic Period 


Carved from jade of flat rectangular form 

with flat edges, the straight sides subtly flaring 
towards the gently curved blade edge, pierced 
through with an aperture towards the narrow 
end, the mottled opaque stone of dark green 
colour is flat and smooth to one side and rough 
to the other with inclusions. |2cm high, |Ocm 
wide 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

NER, RBA AL, 
RR BL BB A Be Be EP BE o - 


REFERENCES: 

Comparable example from the Victoria and 
Albert Museum, collection no. A.65- 1936; 

See other replated examples of jade axe with 
similar shapes, see The Complete Collection of 
Unearthed Jades in China, vol. 7, Beijing, 2005, 
p.15 and ibid. vol.8 pp. 44, 110 and 137; 

So Jenny F and Harvard Art Museums. 2019. 
Early Chinese Jades in the Harvard Art 
Museums. Cambridge Mass: Harvard Art 
Museums, p. 80, fig. 4. 

A similar example can be found in the collection 
of the National Palace Museum in Taipei, 
“Jingtian gewu, Zhongguo lidal yuqi daodu” 

(Art in Quest of Heaven and Truth, a Guide 

to Chinese Jades Through the Ages), National 
Palace Museum, Taipei, 201 |, p. 45, fig. 4-3-5a; 
Another comparable piece is featured in 
Rawson, Jessica. Chinese Jade from the Neolithic 
to the Qing, London, 1995, p. 21, fig. 5b. 


£200 - £400 


Lot: 413 


A CHINESE ARCHAIC JADE AXE HEAD, 
YUE 

MARSE Ei 

Neolithic Period 


Carved from jade of flat rectangular form with 
softly bevelled edges, the straight sides subtly 
flaring towards the gently curved blade edge, 
pierced through with an aperture towards 

the narrow end, the mottled opaque stone of 
very dark green colour inclusion and signs of 
calcification, 14cm high, 8.5cm wide 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

see SRP m, REN ER, 
UE TEBE 


REFERENCE: 

Salviati Filippo. 4000 Years of Chinese Archaic 
Jades :The Development of the Jade-Carving 
Tradition from the Neolithic to the Han 
Dynasty, p. 80, figs. 88-89; 

Comparable example from the Victoria and 
Albert Museum, collection no.A.65-1936; 

See other replated examples of jade axe with 
similar shapes, see The Complete Collection of 
Unearthed Jades in China, vol. 7, Beijing, 2005, 
p.15 and ibid. vol.8 pp. 44, 110 and 137; 

So Jenny F and Harvard Art Museums. 2019. 
Early Chinese Jades in the Harvard Art 
Museums. Cambridge Mass: Harvard Art 
Museums, p. 80, fig. 4. 

A similar example can be found in the collection 
of the National Palace Museum in Taipei, 
“Jingtian gewu, Zhongguo lidai yugi daodu” 
(Art in Quest of Heaven and Truth, a Guide 

to Chinese Jades Through the Ages), National 
Palace Museum, Taipei, 201 |, p. 45, fig. 4-3-5a; 
Another comparable piece is featured in 
Rawson. Jessica. Chinese Jade from the Neolithic 
to the Qing, London, 1995, p. 21, fig. 5b. 


£200 - £400 


Lot: 414 


A CHINESE ARCHAIC SPINACH-GREEN 
JADE AXE HEAD, YUE 

AO KM 

Neolithic Period 


With a rectangular blade and straight edges, the 
tip chipped, the dark rich-green stone with white 
mottling and minor russet inclusions, | 7cm long 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

A: 

AREA) 7193021950 Ft HI RAE SO 
SFERBASETH 

1 XFR(1879-1945) 4B AY 5 

KERRIER, BUS 19 TS EEE 
Me SHA RAEN m, REN ER, 
BB (a) ie om UNE 


£200 - £400 


Lot:415 


A CHINESE ARCHAIC SPINACH-GREEN 
JADE AXE HEAD, YUE 

Mast Ki 

Neolithic Period 


The flared blade with a faceted edge carved in 
dark green stone with black mottling and natural 
inclusions 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

DARE 181930 1950 (CB HLARAE SO 
AFEA AAS 

7 DC FR(18 79-1945) AB AY ; 

EAR TRB, BUS 19 TS EEE R; 
Mae SHA EN, SBA ARS, 
UNE 


£200 - £400 


Lot: 425 


A CHINESE ARCHAIC SPINACH- 
GREEN JADE AXE HEAD, YUE 
Masset EN 

Neolithic Period 


Of tapered form with two groves along 
the straight edge, the curved edge with 
visible wear, the stone dark rich green with 
mottling and natural markings, | 3.3cm long 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, 
where some of the collection is now housed 
in the National Museum of Wales. 

Ri: 

E SAA Pawan, REHAU 
A ek or De Hees BY Be Eel Bx TEBE 


£200 - £400 


Lot: 426 


A CHINESE ARCHAIC JADE 
CEREMONIAL BLADE, DAO 
MARK EJ) 

Neolithic Period 


Thinly carved, of a nearly trapezoidal form with 

a long straight edge opposite a gently curved, 
beveled cutting edge, pierced near the top with 
five apertures, the softly polished stone of a light- 
russet and green colour, 5.5cm high, 28.5cm wide 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

ETAPA m, RBA A ER, 
UNE 


REFERENCE: 

For similar examples, compare two larger blades 
in the collection ofthe Minneapolis Institute 

of Arts, published in Harold Peterson, Chinese 
Jades: Archaic and Modern from the Minneapolis 
Institute of Arts, London, 1977, pls. 45-47; 

One in the Tianjin City Art Museum, published in 
Yang Boda, ed., Zhongguo yuqi quanji [Complete 
collection of Chinese jades], vol. |, Shijiazhuang, 


2005, no. 53, where the author notes its 
similarities to the excavated examples from 
Shimao; 

For auctioned examples, see a large dark green 
jade blade from the collection of Max Loehr, 
Sotheby's, Paris, | 5th December 2016, lot 43; 
Another, attributed to Shimao Culture, formerly 
in the Yang De Tang Collection, Christie's, Hong 
Kong, 28th November 2018, lot 271 |; 

See a Longshan example with a slightly curved 
cutting edge (l. 54.6 cm, 0.4 cm in thickness) 
published in The Complete Collection of Jades 
Unearthed in China, vol. 14: Shaanxi, op.cit., pl. 8; 
another (l. 51 cm, 0.3 in thickness) in ibid., vol. 4: 
Shandong, pl. 24; 

Another blade attributed to the Shenmu culture 
in the collection of the Harvard Art Museums, 
Jenny F. So, Early Chinese Jades in the Harvard 
Art Museums, New Haven, 2019, cat. 6B, 
together with another slightly thicker example 
attributed to the Qijia culture, cat. 6C; 

Examples excavated from the Qijia culture sites 
are published in The Complete Collection of 
Jades Unearthed in China, vol. | 5: Gansu, Qinghai, 
Ningxia, Xinjiang, Beijing, 2005, pls 39 and 148, 
together with a related fragment, pl. 151; 

Jessica Rawson, Chinese Jade from the Neolithic 
to the Qing, London, 1995, pls 10.1 7-18. 


£600 - £800 


Lot: 427 


A CHINESE ARCHAIC CHICKEN BONE 
JADE AXE 

Hart SAET 

Neolithic Period 


Of irregular, multifaceted form, carved with six 
taotie masks and concentric ‘eyes’ in a cream 
colour stone with white, grey and russet 
inclusions, |4.5cm long 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Ri: 

DARE 1819302 1950 (EB HTARAE SO 
SFERBAERH 

7 SC FR(1879-1945) AB AY 5 

ILRI, RUS 1975 SEH; 
Me SHA EN, REN ER, 
IHREN aU A ST Ed Bx TEBE 


£300 - £500 


Lot: 432 


A CHINESE BRONZE ‘BOAR HUNT” 
PLAQUE 

PRR AXE SHIR re AHS Bt 

Dian Culture, Western Han Dynasty 

(2nd — Ist Century B.C.E) 


The openwork plaque cast to depict a large 
boar clutching a hunter in its jaws as another 
grabs on to tts hind, both figures dressed in the 
distinctive tunics and head coverings of the Dian 
culture, together with two dogs, all stood atop a 
base formed as a long curved serpent, 

|7.5cm long, weight approx. 339g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

HA: 

a SCAR ES HBL, 1519308 19504 (CEB HILAR ARE 
Sof RBA AB MT 

A CFR(1879-1945) AB BY ; 

ULB RRR BIR, BUT 1975 HEE 


E E on, REHAU, 
SB HBC OER HBC. BY EEES 


REFERENCE: 

See ‘The Chinese Bronzes of Yunnan’, 1983, 

p. 213, pl 247, for a related example. Also 

see a related belt plaque of a solo boar 

from northwest China, dated to 3rd — 2nd 
century B.C.E, housed in the collection at the 
Metropolitan Museum of Art, New York, acc. no. 
2002.201.90. 


NOTE: 

Dian was an ancient kingdom established by the 
Dian people, a non-Han metalworking civilization 
that inhabited around the Dian Lake plateau of 
central northern Yunnan, China from the late 
Spring and Autumn period (770 - 481 B.C.E) 
until the Eastern Han Dynasty (25-220 C.E). The 
Dian people were skilled metalworkers, casting 
both in bronze and iron utilising the piece mould 
method and the lost wax method, and created 
complex compositions that give insight into their 
culture. Works created include bronze plaques 
and 3D figures surmounting lids and vessels, all 
of which depict scenes of feline creatures hunting 
oxen, human figures engaging in hunting, dancing, 
farming and weaving. 


£400 - £600 


Lot: 433 


A PAIR OF ORDOS GILT-BRONZE 
‘AUROCHS’ BELT PLAQUES 
AIATCH) 500 FEAT 100 F 
SRS E se + Ache ES! 

Circa 500 B.C.E - 100 C.E 


Each openwork plaque cast to depict a pair of 
opposing aurochs with large, muscular torsos 
and powerful horns, standing foursquare within 
a rectangular border, |3cm long, weight approx. 
230g and | 62g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 


Km: 

SS CARES E, 1619302 1950 HARE SS 
STERBANERH 
RNAR(1879-1945)AERK; 

ULB RARER, PUGS 1975 ES EHS 
Eo RAB Noo, ALAR, 
EUR 


REFERENCE: 

Compare a related bronze plaque, dated to 
2nd - Ist Century B.C.E, in the collection 
of the Metropolitan Museum of Art, acc. no. 
2002.20 1.120. 


£500 - £700 


Lot: 434 


AN ORDOS GILT-BRONZE ‘ANIMAL 
FIGHT’ BELT PLAQUE 

IATA) 500 FEAT 100 F 

Shee S IE se BRAN he A 

Circa 500 B.C.E - 100 C.E 


The openwork plaque cast to depict a ferocious 
lion in combat with a defensive antelope, the 
former leaping forward with front paws raised 
and mouth open to bare its sharp teeth, the 
latter with its head held downwards, ready to 
charge, the animals breaking free of the confines 
of the rectangular frame enclosing the scene, 
14.2cm long, weight approx. 3658 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

K: 

a CARES IRL, 7819304 1950E TE BAR AE SO 
SFERBAETHT 

EN AR(1879-1945)4HRk ; 

WERTET, RUS 1975 FE; 
NER En, REIN UGH, 
IE BERN AEB. 


£1,000 - £2,000 


Lot: 435 


A CHINESE BRONZE ‘TWO DANCERS’ 
PLAQUE 

PRE ANIE MEN EHEN 

Dian Culture, Western Han Dynasty 

(2nd — Ist Century B.C.E) 


The openwork plaque cast as two dancing 
jugglers, each figure dancing vigorously with head 
held high, arms outstretched and knees flexed, 
wearing tight-fitting clothing and a sword buckled 
to the waist, both figures atop a slender snake 

as it bites one of the legs, 15.5cm long, weight 
approx. 2298 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KJ: 

AXLE, 11930 1950 (CUBRA aa 
SFERBAETHT 

EX AR(1879-1945)4ERk ; 

KERRIER, BUTS 1975 EES ER | 
ETAPA m, RBA AW, 
A UNE 


REFERENCE: 

A comparable gilt-bronze buckle cast as a pair of 
dancing figures was unearthed in burial no. 13 in 
Shizhaishan, Jinning County, and is housed in the 
Yunnan Provincial Museum, Kunming, Another 
related piece is housed in the collection at the 
Metropolitan Museum of Art, lent by the Yunnan 
Provincial Museum, acc. no. SL.1.2017.10.2. 


NOTE: 

Dian was an ancient kingdom established by the 
Dian people, a non-Han metalworking civilization 
that inhabited around the Dian Lake plateau of 
central northern Yunnan, China from the late 
Spring and Autumn period (770 - 481 B.C.E) 
until the Eastern Han Dynasty (25-220 C.E).The 
Dian people were skilled metalworkers, casting 
both in bronze and iron utilising the piece mould 
method and the lost wax method, and created 
complex compositions that give insight into their 
culture. Works created include bronze plaques 
and 3D figures surmounting lids and vessels, all 
of which depict scenes of feline creatures hunting 
oxen, human figures engaging in hunting, dancing, 
farming and weaving. 


£600 - £800 


Lot: 436 


AN ORDOS BRONZE ‘ANIMAL COMBAT’ 
PLAQUE 

27H) 500 FEAT 100 F 
SMSHEERACEEN 

Circa 500 B.C.E - 100 C.E 


The openwork plaque cast to depict a fallen 
ungulate being set upon by a bear and a wolf-like 
creature, the downed creature with antlers that 
issue stylised raptor heads, |2cm long, weight 
approx. | 35¢ 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

K: 

AXLRSE E. 17819304 1950E TE BHA AE SO 
SFERBAETHT 

EN AR(1879-1945)4HRk ; 

WERTET, RUS 19 75S EA 
NER, REFA A UGH, 
EEE 


£500 - £700 


; À 
ETUI 


Lot: 437 


A PAIR OF ORDOS BRONZE ‘MAN AND 
TIGER’ PLAQUES 

49270A 500 FE 275 100 E 
SMSHEERAKHEEN 
Circa 500 B.C.E - 100 C.E 


Each openwork plaque cast to depict a man 
engaged in combat with a tiger, their bodies 
intertwining as they fight, framed within a 
rectangular rope-twist frame, 

|2.4cm long, weight approx. 207g and | 66g 


«A 


ti 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s- 1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated |975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

K: 

BIER, 1761930 1950 CHIARA SE 
SFERBAETHT 
SS FR(1879-1945) AB PR; 

Ib Be TS AK, a an Fp; 
N men. 


£400 - £600 


Lot: 438 


A CHINESE SILVER ‘OX AND FIGURES’ 
PLAQUE 

PRS AX tt RAA HER 

Dian Culture, Western Han Dynasty 

(2nd — Ist Century B.C.E) 


The openwork plaque cast to depict several 
figures dressed in the distinctive Dian tunics, all 
gathered around a large beast of burden with 
long, curved horns and torso decorated with 
ceremonial textiles, the base formed as an ibex- 
type creature with snaking body, 

| 6cm long, weight approx. 136g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 


Kim: 

TS SCAR ESI, 1819305 1950E CHAR AE SE 
BRHABABRM 

YS FR(1879-1945) AB AY; 

KERER, BUGS 1975S EEE | 
PETA PRA a oo, REIN USER, 
EU 


REFERENCE: 

For a similar scene, see ‘The Chinese Bronzes of 
Yunnan’, 1983, p.245.A related bronze casting 
that depicts figures tending to a ox, much like in 
the present lot, is in the collection of the Musée 
Guimet, Paris, acc. no. MA 6836. 


NOTE: 

Dian was an ancient kingdom established by the 
Dian people, a non-Han metalworking civilization 
that inhabited around the Dian Lake plateau of 
central northern Yunnan, China from the late 
Spring and Autumn period (770 - 481 B.C.E) 
until the Eastern Han Dynasty (25-220 C.E). 

In ‘Dian Bronze Art: Its Source and Formation’, 
2008, TzeHuey Chiou-Peng posits that plaques 
cast with scenes of Dian male figures tending to 
cattle suggests that stock-rearing was a gender- 
related trade in a sedentary community that 
practiced a mixed economy. 


£300 - £500 


Lot: 439 


A CHINESE BRONZE ‘ANIMAL COMBAT’ 
PLAQUE 

PRR AXIE ERA hE Bt 

Dian Culture, Western Han Dynasty 

(2nd — Ist Century B.C.E) 


The openwork plaque cast to depict a large bull- 
like creature being attacked by three animals, the 
beast's head ensnared within the jaws of another, 
the underbelly assaulted by a feline creature as a 
snake attacks the hind leg, cast with fur and facial 
details, | 7.2cm long, weight approx. 3048 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Rik: 

se A SRA Peon, REN ER, 
BB (a) et oo Per BL A ST Ed Bx TEBE 


REFERENCE: 

A similar example is illustrated by Jessica Rawson 
in ‘The Chinese Bronzes of Yunnan’, 1983, p. 

193, pl. 226. TzeHuey Chiou-Peng includes 

an illustration of a bronze openwork plaque 
with animals in combat, based on Yunnansheng 
Wenwu Kaogu Yanjiusuo et al. 2005, vol. 1:75, in 
‘Dian Bronze Art: Its Source and Formation’. 


NOTE: 

Dian was an ancient kingdom established by the 
Dian people, a non-Han metalworking civilization 
that inhabited around the Dian Lake plateau of 
central northern Yunnan, China from the late 
Spring and Autumn period (770 - 481 B.C.E) 
until the Eastern Han Dynasty (25-220 C.E).The 
Dian people were skilled metalworkers, casting 
both in bronze and tron utilising the piece mould 
method and the lost wax method, and created 
complex compositions that give insight into their 
culture. Works created include bronze plaques 
and 3D figures surmounting lids and vessels, all 
of which depict scenes of feline creatures hunting 
oxen, human figures engaging in hunting, dancing, 
farming and weaving. 


£400 - £600 


Lot: 440 


A PAIR OF ORDOS BRONZE ‘OX’ 
PLAQUES 

AIATCHN 500 FERTE 100 Ẹ 
SiS We se FRAN — AY 

Circa 500 B.C.E - 100 CE 


Each plaque cast as a recumbent ox, the 
downcast head surmounted by a pair of 
powerful horns below bulging eyes and a broad 
snout, the body with shell-form decorations, the 
opposite end with a long slender tail forming an 
aperture, |Ocm long, weight approx. | 14g and 
1078 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

KJ: 

a CARES E. 1819304 1950 1 BAR AE SO 
SFERBAETH 
SC FR(1879-1945)AB AX ; 

ERRER, BUS 197 SEB EA | 
NER, REFA A UGH, 
OB (7 Hel oe Eee HLS a BR A Bd Bx EB 


£500 - £700 


Lot: 441 


A PAIR OF DONG SON BRONZE 
‘AGRICULTURE’ FITTINGS 
RUNE Sela BAN Bt — 8 

Dong Son Culture 

(Ist Millenium B.C.E — Ist Century C.E) 


Each fitting of flat, ribbed cylindrical form, the 
exterior cast with a pair of opposing farmers 
and their oxen ploughs either side of a barrel- 
form fixture, with four rows of raised rods 
surmounted by rounded ends and a single 
vertical disc, 18.5cm long, weight approx. 293g 
and 387g 


PROVENANCE: 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

Rik: 

see SAP m, RBA Aa, 
EEE 


£400 - £600 


Leu 442 


A LURISTAN BRONZE AXE HEAD 
ig Ate Ss 
Circa Late 2nd - Early Ist Millenium B.C.E 


The flaring downward-curving blade decorated 
to both sides with three rows of sawtooth 
pattern and emerging from a ribbed shaft with 
four butt-spikes, 19cm long, weight approx. 386g 


PROVENANCE: 

The Lowenson Collection, formed during the 
1930s-1950s by Max Lowenson (1879-1945), a 
Cardiff business man born in Latvia; 

Thence by descent as stated in a handwritten 
letter dated 1975; 

Property of the Essex Collection of Early 
Chinese Art, British Private Collection, where 
some of the collection is now housed in the 
National Museum of Wales. 

K: 

a CARES E. jS1l9308£19501 FRA HRE SO 
SFERBAETHT 
SS FR(1879-1945) AB PR; 

Ib Be TS AK, a an Fp; 
EN men. 


£300 - £500 
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Term and Conditions for Buyers at Chiswick Auctions 


|. BEFORE THE SALE 


1.1 Agent for the seller 

Unless otherwise agreed, Chiswick Auctions Ltd, hereafter referred 

o as CA LTD acts as agent for the seller The contract for sale of the 
property is therefore made between the Seller and the Buyer. 


1.2 Definitions 

For the purposes of the current Terms and Conditions, the Seller shall 
be defined as the owner of the Goods. It is implied that the Seller is 
he legitimate owner and is authorised to sell the Lot. 

The Bidder is any registered person participating in the auction, and 
he Buyer is the successful Bidder for a particular Lot. 

The Lot means the item(s) put up for sale by CA Ltd and to which 
he present Terms and Conditions apply. 


1.3 Catalogue descriptions 
Any representation in any catalogue or otherwise as to the origin, 
date, age, attribution, authenticity or estimated selling price of any 

ot is a statement of opinion only. Such statements do not constitute 
a representation warranty or assumption of liability by CA Ltd in 
relation to the Lot. Any prospective Buyer should satisfy themselves 
prior to the sale as to the reliability of the catalogue description. 

The absence of mention related to prior restorations in the catalogue 
descriptions does not imply that the good is exempt thereof. 
Photographs of any Lot provided by CA Ltd are for indicative 
purposes only and are not deemed to be a precise representation of 
he said Lot. 

The Buyer is advised to seek independent expert advice in order to 
be assured of the authenticity and true state of the good. 


1.4 Inspection 

Prior to auction, prospective purchasers are strongly advised to 
personally examine any property in which they are interested to 
satisfy themselves in relation to matters which may concern them. 


1.5 Condition report 

CA Ltd may issue a Condition Report on request prior to the sale. 
This Condition Report is for identification purposes only and cannot 
be considered as giving a precise account of the Lot's true state. 

Thus, some imperfections and faults may not be accounted for in the 
Condition Report. 

As aforementioned, and in the absence of any contractual value of the 
Condition report, it is the Buyer's sole duty to inspect in person the 
Lot in order to be assured of its true condition and CA Ltd shall not 
be responsible for assertions within the Condition Report hereto. 


1.6 Electricals 

All electrical items are sold as seen and CA Ltd offers no guarantee 
as to the working condition of such items or their safety. 

It is the Buyer's duty to take necessary steps to be assured that the 
Lot is safe for normal use. 


1.7 Estimates 

Estimates are based on various factors inherent to the situation of 
he market at the time of the sale, as well as considerations such 

as the condition, rarity, or quality of the item etc. Estimates are only 
indicative and represent the opinion of CA Ltd. Estimates provided 
by CA Ltd cannot constitute a guarantee as to the value of the 
good. Subsequently, goods may sell at prices lower or higher than the 
provided estimates. 


1.8 Reserves 

Many Lots are offered subject to a reserve, which is the confidential 
minimum sale price. The reserve will never exceed the low estimate 
printed in the catalogue. CA Ltd may open the bidding on any Lot 
below the reserve by placing a bid on behalf of the seller, and may in 


their discretion continue to bid up to the reserve price. This can be 
achieved by bidding in response to other bidders or alternatively by 
placing consecutive bids. 


1.9 Registration to the sale 

New bidders will need to register prior to the sale. It is strongly 
advised bidders register at least 24 hours before the sale. Registration 
thereafter shall be at the auctioneer's entire discretion. 

International bidders may be required to register 48 hours before the 
sale and to submit bank details. 

A deposit may be requested prior to each sale. 

Failure to register shall result in the impossibility for the bidder to 
purchase a Lot. 


1.10 Proof of identity 
Bidders not previously known to CA Ltd will be required to provide: 


e Official proof of identity in the form of a passport or photocard 
driving licence. No other forms of ID are acceptable. 

e Proof of address of main residence. Only official documents 
showing name and address will be accepted. 

e Both landline and mobile telephone numbers 

e A bank reference for foreign bidders may be requested 

* Corporate clients will have to provide a certificate of incorporation 
prior to the auction, along with the representative's ID in accordance 
with the abovementioned requirements for proof of identity. 


Any Bidder that does not match the provided identity for registration 
may not purchase during the sale. 


2. DURING THE SALE 


2.1 Attendance at auction 

Attending the auction in person is recommended. 

CA Ltd has the right at their absolute discretion to refuse 
participation in any auction, to reject any bid, and to refuse admission 
to the premises. 

Bidders are not obliged to be present in person at the auction. 
Absentee bidders shall be required to make necessary arrangements 
with CA Ltd prior to the sale. 


2.2 Personal bidding 
Bidders attending the auction in person shall be required to collect a 
unique bidding paddle prior to bidding in the sale. 


2.3 Commission bids 

CA Ltd will use reasonable efforts to carry out Commission bids 
received by them prior to the sale for the convenience of clients who 
are not present at the auction in person. Execution of Commission 
bids is a free service provided to help clients and CA Ltd does not 
accept liability for any failure to execute a Commission bid or for 
errors and omissions in connection with it. 

Commission bids shall be executed at the lowest possible price, 
subject to competing bids and reserves. Although CA Ltd will 
endeavour to inform Buyers, it is the Buyer's responsibility to check if 
hey have been successful in purchasing a Lot. 

n the event of multiple commission bids set at the same price, the 
first registered commission bid will take priority. 


2.4 Telephone bids 

f a bidder is not able to attend in person an auction, CA Ltd will 

use reasonable efforts to contact prospective Buyers who make 
arrangements prior to commencement of the sale to bid by 
elephone. 

CA Ltd cannot be held responsible in the event of issues affecting 
connectivity, resulting in the loss of a chance of purchasing the Lot for 
he Bidder. 


2.5 Internet bids 

Some sales may be available to internet bidding, as well as personal 
attendance. In this event, CA Ltd shall not be held responsible for 
issues affecting connection. In addition to having our own in-house 
online bidding platform, some sales are also offered with online live 
bidding by third party platforms, CA Ltd is not responsible for any 
issues that may arise during registration or untilising said platforms. 
CA ltd encourages prospective bidders to bid directly with Chiswick 
Live or via traditional direct in-house means wherever possible. 


2.6 Bidding on behalf of someone 
A Buyer may bid by proxy. In this event, proof of identity of both the 
Buyer and the proxy must be communicated to CA Ltd prior to the 
sale. A copy of the mandate shall also be required. 


2.7 Bidding on an item 
Bid incrementation is at the auctioneer’s entire discretion. 


2.8 Video transmission 
For the purpose of the sale, Lots may be displayed on video during 
the auction. In the event of transmission issues, CA Ltd shall not be 
held responsible for any subsequent outcome. 


2.9 Online-only auctions 

Some auctions may only be available to bidders via an online platform 
sale. In this event, Buyers have a |4 day period from the receipt of 
goods to withdraw from the sale, in accordance with EU Consumer 
Law. This returns policy relates only to lots where physical viewing of 
lots prior to sale is not offered by CA Ltd. 


2.10 Dispute resolution during the auction 

Any dispute shall be settled at the auctioneer's absolute discretion. 
Under no circumstances will a sale be cancelled after the fall of the 
hammer, except at the auctioneer's entire discretion. 


3. CONTRACT FORMATION AND EFFECTS 


3.1 Contract of sale 

The contract of sale is between the Buyer and the Seller. 

The Buyer shall be the bidder at the highest price at the fall of 

the hammer The sale is deemed complete once the auctioneer 
announces its completion by the fall of the hammer and the contract 
shall be binding thereafter between the Buyer and the Seller and CA 
Ltd. 

When a Buyer purchases multiple Lots, each Lot is the subject of a 
separate contract of sale. 


3.2 Transfer of property 

Property of the goods shall pass to the Buyer only once CA Ltd has 
received full payment for the goods, this includes the price at the fall 
of the hammer as well as Buyer's premium, relevant taxes, and costs in 
relation to shipping. 


3.3 Transfer of risks 

Purchased Lots shall be at the Buyer’s risk in all respects from the 
fall of the hammer, and neither CA Ltd nor their agents shall be 
responsible for any loss or damage of any kind, whether caused by 
negligence or otherwise. 


3.4 Cancellation of the sale 

At the fall of the hammer, the contract is formed between the Buyer 
and CA Ltd and is binding thereafter. 

Under no circumstances can the Buyer cancel the sale. 

CA Ltd may at its entire discretion, during or after the auction, cancel 
the sale of the Lot or reoffer and resell the Lot if it becomes aware of 
any error or dispute of any nature, whether or not title has passed to 
the Buyer, and up to a period of 6 months after the said sale. 


Grounds for cancellation under the present section shall include but 
not be limited to any dispute relating to the attribution or provenance 
of the Lot, ownership and title, fraud or deceit, lack of relevant 
licences or certificates, any subsequent changes in domestic or 
international legislations restricting the sale of export of goods etc. 

In the event of internet-only auctions (where are no offered advanced 
physical viewing times), the Buyer shall have a 14 day right to retract, 
after receipt of the Lot, under EU Consumer Law. 

Public auctions are not covered by this right to retract. 


4.AFTER THE SALE 


4.1 Payment 

All purchased lots must be paid for on the day of the auction. 
Commission bids must be paid for no later than the day after the 
auction. Payment must be made by cash, debit, credit card or bank 
transfer We do not accept cheques.We do not currently accept 
American Express. 

CA ltd adheres strictly to current anti-money laundering regulations 
and reserves the right to refuse payment or cancel the sale of any 
ot, should suspicion or evidence of regulation infringement arise. 
The 2020 guidelines reference ‘Art Works’, but are as yet to be fully 
defined. As such, CA Ltd reserves the right to adapt buying/selling 
rules at any time, in order to maintain compliance. 
Cash payments shall not be receivable for amounts over € 10,000, 
regardless of the payment being for one or multiple Lots. As of 
2020, new directives also extend to other forms of payment where 
he amount is in excess of €10,000 and this may require further 
information sharing covering both buyers and sellers. 

Should it encounter contravention of said regulations, or is unable 
o bring buyers/sellers into line with said regulations through advice 
and support, CA Itd reserves the right to cancel any lot transaction 
and offer said lots to underbidders and where applicable will notify 
he relevant authority of the suspected contravention if deemed 
intentional. 


Payments made by someone other than the registered Buyer shall not 
be accepted. 

Title will not pass to the Buyer until CA Ltd has received all amounts 
due to them in cleared funds even if the Lot has been released to the 
Buyer. 


4.2 Buyer’s Premium 

The Buyer will pay CA Ltd a premium of 25% on the hammer price 
plus VAT on that premium on the first £500,000 and 12% plus VAT on 
the balance thereafter A Buyer's Premium of 21% plus VAT is charged 
on Wine & Spirits Lots. 

The VAT payable varies by symbol as below: 

No Symbol:The standard rate of VAT is charged on the premium 
under the Auctioneers Margin Scheme in accordance with Art. 333 

of 2006/1 |2/EC. Standard UK VAT will be charged on the buyers’ 
premium and invoiced 
on an inclusive basis. 
T: Normal VAT rules apply and the standard rate of VAT will be 
charged on both hammer price and premium. 
*:These lots have been imported from outside the UK for sale and 
placed under the Temporary Admission regime. Import VAT is payable 
at 5% on the hammer price. VAT at 20% will be added to the buyer's 
premium but will not be shown separately on the invoice. 

If you are re-exporting a * lot outside of the UK, you must use 
Chiswick Auctions Ltd TA Shipper 


4.3 Online Bidding Surcharges 

Customers bidding through Chiswick Live are liable for a 1% 
surcharge on the hammer price, plus VAT. This is in addition to the 
Buyer's Premium. 
Customers bidding through the third-party auction platform 
thesaleroom.com are liable for a 4.95% surcharge on the hammer 
price,plus VAT. This is in addition to the Buyer's Premium. 
Customers bidding through the third-party auction platforms 
material produced by or for CA Ltd relating to a Lot, including 
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Invaluable.com, Artsy.net or Liveauctioneers.com are liable for a 5% 
surcharge on the hammer price, plus VAT. This is in addition to the 
Buyer's Premium. 


4.4 Taxes 

VAT is payable on the buyers premium, and for some lots, VAT 

is payable on the hammer price. The successful bidder will be 
responsible to ascertain and pay any applicable taxes including VAT, 
sales tax or any equivalent tax arising 

on sale of a particular lot. 

Weef. Ist January 2021 (Post Brexit), Private individual buyers based 
outside UK will now be charged VAT at the applicable rate and will 
not be able to claim aVAT refund. 
Trade clients based outside UK and who arrange for their own 
shipping can get the VAT refunded if all the below conditions are met: 
. Have registered to bid with an address outside of the UK 

2. Provide immediate proof of export out of the UK within 90 days 
from the date of the auction 
Please note, we charge an administrative fee of £35 per invoice to 
check export documents and arranging VAT refunds.VAT refunds will 
be done to the original method of payment used by the buyer. 

No VAT will be refunded where the total VAT on an invoice is under 
£70. 
Trade clients based outside UK and who arrange shipping with our 
recommended shipper JGM Shipping can get the VAT taken off the 
invoice prior to making payment. In order to do this, you must email 
katy.mcevoy@chiswickauctions.co.uk a confirmation of shipping 

with JGM Shipping. If you cancel or change the shipping with our 
recommended shipper, we will issue a revised invoice charging all 
applicable taxes. 


4.5 Artist Resale Rights / Droit de Suite 

Lots marked with ‘ARR’ may be subject to a levy. 

Droit de Suite is a royalty payable to a qualifying artist or to the 
artists heir each time a work is resold during the artist's lifetime 
and up to a period of 70 years after the artist's death. Royalties are 
calculated on a cumulative sliding percentage scale based on the 
hammer price excluding the buyer's premium. The royalty does not 
apply to Lots selling below the sterling equivalent of €1,000 and the 
maximum royalty payable on any single Lot is the sterling equivalent 
of €12,500. 

Royalties for Droit de Suite are as follows: 


e From 0 to €50,000 4% 

e From €50,000.01 to €200,000 3% 
From €200,000.0! to €350,000 1% 
From €350,000.01 to €500,000 0.5% 
e Exceeding €500,000 0.25% 


4.6 Remedies for non-payment 

he Buyer fails to make full payment in cleared funds within the time 
required as aforementioned, CA Ltd shall be entitled to exercise any 
one or more of the following rights or remedies additional to such 
other rights or remedies available: 


= 


e To cancel the sale 

e To resell the Lot on such terms by auction or otherwise entirely at 
CA Ltd's discretion. The Buyer will be liable for all costs including legal 
fees incurred in the sale and will remain liable for any shortfall arising 
upon sale. 

e To offset against any sums which CA Ltd may owe the Buyer the 
outstanding sums unpaid by the said Buyer 
e Where the Buyer owes sums to CA Ltd in respect of different 
transactions, to discretionarily apply any sum paid by the Buyer for 
discharge of any owed sums. 
e To refuse entry to the Buyer at any future auction and/or reject any 
future bids by the Buyer and/or seek a deposit from the Buyer entirely 
in the discretion of CA Ltd. 

e To exercise a lien over the Buyer's property in the possession of 
CA Ltd as collateral for any outstanding sums owed and to exercise 


all the rights and remedies of a person holding security over any such 
property, whether by way of pledge, security interest or in any other 
way to the extent permitted by Law. 

* To commence legal proceedings for the recovery of the total 
amount due together with interest, legal fees and costs. 

e To take such other action as is permissible by Law and in the 
discretion of CA Ltd. 


4.7 Collection 

Purchased Lots can be collected from the auction room after the sale 
has ended or between |Qam and 6pm up until close of business on 
the Friday following the sale. Special arrangements may be made for 
collection on Saturday at CA Ltd's discretion. Any delay in collection 
must be communicated clearly to CA Ltd in advance of the collection 
deadline and CA Ltd reserves the right to impose charges thereafter 
at its utter discretion (see 4.7). 


4.8 Storage 

CA Ltd offers a discretionary 14 days free storage on purchased and 
unsold Lots from the date of the sale. Thereafter Lots not collected 
shall incur storage charges of £5.00 per lot, per day or part thereof 
for smalls and pictures (defined as anything that can be handled by 
one person) and £10.00 per lot, per day for furniture and other larger 
lots. CA Ltd shall be entitled to retain said Lots until all sums due have 
been paid to CA Ltd. If any lot remains uncollected 21 days after the 
sale, storage charges shall thereafter be £1 0/£20 (smalls/larger items) 
per day and CA Ltd shall, in accordance with the Law, have the right 
to sell the purchased Lot to recover payment of storage charges 
outstanding. Any balance proceeds of sale received after payment of 
all sums outstanding and due to CA Ltd shall be held for the account 
of the Buyer. 


4.9 Shipping 

Any shipping costs that may arise subsequent to the sale shall be 
at the Buyer's expense. Such costs may include but not limited to 
postage, import and export permits where required and any other 
licence necessary for goods to be shipped outside of the European 
Union. 

CA Ltd does not offer insurance for shipping. However, CA Ltd 
may arrange insurance upon the Buyer's request and at the Buyer's 
expense. 
CA Ltd cannot be held responsible for any damages that may be 
incurred to goods prior to the fall of the hammer. 


4.10 Loss or Damage 

CA Ltd does not accept liability for loss or damage occurring to Lots 
after the sale. CA Ltd will use reasonable efforts when handling Lots, 
but shall not be responsible for any loss or damages that may occur 
whilst the said Lot is in any third party's care. 


4.11 Cultural Goods import and export restrictions 

Cultural goods may be subject to import and export restrictions. 
Under EU Regulations related to the trade of cultural goods, export 
licences may be required for export outside of the European Union 
if the item's value exceeds the EU threshold. Under UK Law, a licence 
may also be required for intra-EU trade. 

Licenses are issued by Arts Council England and it is the Buyer's duty 
to obtain them. Some countries restrict the import of specific cultural 
goods. For example, the United States prohibits the import of pre- 
Columbian monumental or architectural sculpture or murals, as well 
as any cultural goods in provenance from some countries subject to 
armed conflicts. 

The Buyer must verify local legislation prior to the sale in order to be 
assured that import or export is possible. 


4.12 CITES 

Import and export restrictions 

Certain endangered species are listed in the CITES Convention. Listed 
specimens and any parts or products thereof are subject to issuance 
of an export permit when leaving the European Union. 


Appendix | species, are also subject to issuance of a prior import 
permit from the country in which the goods are to be imported. Such 
permits are necessary before applying for export permits and it is the 
Buyer's duty to initiate the proceedings with the relevant authority. 
The Buyer must be aware that certain countries prohibit the import 
of some species or any parts or products derived thereof. For 

example, the United States prohibit all import of African elephant 
ivory, and any item containing parts that may merely resemble African 
elephant ivory must be accompanied by relevant documentation 
stating it is not the latter. 
Worked items that are dated before 1947 are exempt from import 
restrictions for intra-EU trade and shall not require export licences. 
Please be aware that all Lots marked with the symbol A are subject to 
CITES regulations. 


4.13 Limitation of liability regarding CITES export licenses 

Where licences are required for importing or exporting outside of 
the European Union, it is the Buyer's duty to obtain them. 

CA Ltd cannot be held responsible if the Buyer's application for an 
export permit is unsuccessful. Subsequently, in the event of failure 
thereof, CA Ltd shall not permit cancellation or rescission of the sale. 


4.14 Warranties 
CA Ltd does not provide the Buyer with warranties relating to any 
Lot, unless required by Law. 


4.15 Authenticity warranty 

In the event of a Lot being sold as authentic under the catalogue 
description and the Buyer provides evidence in the form of a written 
report by a recognised expert or test results that the said Lot is not 
authentic, CA Ltd will refund the purchase price. 

The Buyer shall give notice to CA Ltd within 28 days from knowledge 
or any event giving reasons for suspecting that the item is not 
authentic, and within one year of the said sale. Any claim thereafter 
shall not be receivable. For the purposes of the present paragraph, 
authenticity shall be defined as the state of a Lot that is genuine and 
not a forgery or a copy. 


5. ANTIQUITIES AND TRIBAL ART 


5.1 Import and export restrictions and regulations 

Archaeological goods over 100 years of age, unless covered by 
exemption of limited scientific interest, will require an EU Licence for 
export to a third country, regardless of their value. 
It is recommended that the Buyer contact the Export Licensing Unit 
at Arts Council England in order to be assured the good is or not of 
imited archaeological or scientific interest. 
Archaeological goods found on United-Kingdom soil or in UK 
erritorial waters over 50 years of age shall require a UK Licence 
regardless of their value and regardless of the export destination. 
Other archaeological objects regardless of their origin will require an 
ndividual Licence or OGEL depending on their value. 
Both European-Union and UK Licences may be required 
simultaneously for some items. It is the Buyer's duty to undertake 

he necessary steps. CA Ltd cannot be held responsible and the sale 
cannot be cancelled in the event of failure to obtain the relevant 
icences. 


6. JEWELLERY 


6.1 Gemstone treatment and estimates 

Many gemstones on the market have been treated so as to augment 
their appearance, in a reversible or permanent manner. Treatments 
under the present section may be but not limited to: 


e Heat treatment to enhance sapphires and rubies’ clarity and colour 
* Oil and resin treatments for emeralds applied in different ways, to 
enhance clarity of the stone 

e Staining 

e Irradiation 

e Coating 


Estimates provided by CA Ltd are deemed to be based on the fact 
hat the gemstone may have been subject to any type of treatment in 
he past. CA Ltd shall not be responsible in the absence of mention 
hereof. 

A certificate may be issued by a laboratory, providing with detailed 
information on the condition of the gemstone and any treatment 
applied thereto. The Buyer must be aware that different laboratories 
have different approaches as to the degree or type of treatment for a 
particular gemstone. 

fa certificate accompanies the Lot, the Buyer must be aware that it is 
merely a statement of the laboratory's opinion and in no way can CA 
Ltd be held responsible for any mentions therein. Such certificates are 
deemed to be delivered with the Lot for informative purposes only. 


6.2 Estimated weights 
If a stone's exact weight appears within the body of the description, 
the stone has been un-mounted and weighed by CA Ltd. If the weight 
of a stone is stated to be approximate, the stone has been assessed 
by CA Ltd within its setting, and the defined weight is a statement of 
opinion only. This information is given as a guide and bidders should 
satisfy themselves with regard to this information as to its accuracy. 


6.3 Signatures 

‘A diamond ring, by X’:When the maker's name appears in the 
Chiswick Auctions’ opinion the piece is by that maker 

‘A diamond ring, signed X: Has a signature that, in Chiswick Auctions’ 
opinion, is authentic but may contain gemstones that are not original, 
or the piece may have been altered. 
‘A diamond ring, mounted by X’: Has been created by the jeweller, in 
Chiswick Auctions’ opinion, but using stones or designs supplied by 
the client. 
‘Maker's mark for X’: Has a maker's mark which in Chiswick Auctions’ 
opinion is authentic. 

Some items may include parts or products derived from endangered 
species, such as ivory or coral. Such items may be subject to import 
or export restrictions. See section on CITES regulations for more 
details. 
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7. CLOCKS AND WATCHES 


All Lots are sold as seen. Clocks and watches are therefore not 
deemed to be sold in working condition. Absence of reference 
thereof in the description does not imply that the Lot is in good 
condition and without defects, or has been subject to repair or 
restoration. 

CA Ltd makes no representation or warranty that any clock or watch 
is in working order As clocks and watches often contain fine and 
complex mechanisms, bidders should be aware that a general service, 
change of battery or further repair work, for which the Buyer is solely 
responsible, may be necessary. 

ost clocks and watches are likely to have been repaired in the past, 
and as a result may include parts that are not original thereto. 

The United-States restrict the importation of watches such as Rolex, 
Frank Muller or Corum. Such models can only be imported personally 
by the Buyer and CA Ltd cannot assist with shipping thereof. 

Some watches may include leather straps derived from endangered 
species. Buyers may be required to obtain appropriate permits for 
import or export purposes in accordance with CITES regulations. 
CA Ltd acts in compliance with such legislations and shall take 
necessary steps where required. Subsequently, watches may be 
deemed sold without their straps.. 
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8. FURNITURE 


8.1 Upholstered furniture after 1950 

According to The Furniture and Furnishings (Fire Safety) Regulations 
1988, furniture that was upholstered after the Ist of January 1950 is 
subject to restrictions in the United-Kingdom. 

Exempt upholstered furniture that does not meet such requirements 
is deemed sold for purely aesthetic purposes. CA Ltd shall not be 
responsible for later alterations to the furniture, making it unfit for 
sale. 


9. GLOSSARY OF PICTURE CATALOGUING TERMS 


Any Statement as to authorship, attribution, origin, date, age, 
provenance and condition is a statement of opinion and is not to 
be taken as a statement of fact. The Company reserve the right, 
in forming their opinion, to consult and rely upon any expert or 
authority considered by them to be reliable. 


| JMW Turner: In our opinion a work by the artist. When the artist's 
forename(s) is not known, a series of asterisks, followed by the 
surname of the artist, whether preceded by an initial or not, indicates 
hat in our opinion the work is by the artist named. 

2 Attributed to JMW Turner: In our opinion probably a work by the 
artist, but less certainly as to the authorship expressed than in the 
preceding category. 
3 Studio of JMW Turner: In our opinion probably a work by an 
unknown hand in the studio of the artist, which may or may not have 
been executed under the artist's direction. 

4 Circle of JMW Turner: In our opinion a work by an as ye 
unidentified but distinct hand, closely associated with the named artist 
and of the period, but not necessarily his pupil. 
5 Style of; Follower of JMW Turner: In our opinion a work by a painter 
working in the artists style, but not necessarily his pupil. 
6 Manner of JMW Turner: In our opinion a work in the style of the 
artist and of a later date. 
7 After JMW Turner: In our opinion a copy (of any date) of a known 
work of the artist. 
8 The term ‘signed’ and/or ‘dated’ and/or ‘inscribed’ means that in our 
opinion the signature and/or date and/or inscription are from the 
hand of the artist. 

9 The term ‘with signature’ and/or ‘with date’ and/or ‘with inscription’ 
means that in our opinion the signature and/or date and/or inscription 
have been added by another hand than that of the artist. 

10 Pictures are framed unless otherwise stated. 


10. ASIAN ARTS 


10.1 Import and export restrictions 

When dealing with Asian Arts and more specifically with ttems made 
of exotic wood (e.g. all species of rosewood) or elephant ivory, the 
Buyer must be aware of import and export restrictions in accordance 
with CITES Regulations. As aforementioned in the Section relating to 
such matters, import and export permits or re-export certificates 
may be required. Verification letters will be required for re-export of 
worked Rhinoceros items. 


10.2 Fine Chinese Paintings 
Current scholarship in the field of Chinese Paintings and Calligraphy 
does not permit unqualified statements as to the authorship or date 
of execution. The limited right of rescission contained in the present 
erms and conditions does not apply to Chinese paintings. 
otwithstanding, if within 28 days of the sale of any such Lot, the 
original purchaser gives written notice to CA Ltd that the Lot is a 
forgery and within fourteen days after giving such notice, the original 
purchaser returns the lot to us in the same condition as at the time of 
sale and demonstrates to our satisfaction that the lot is a forgery, CA 
Ltd will rescind the sale and refund the purchase price received. For 
his purpose, a ‘forgery’ is defined as a work created with the intent to 
deceive. 


11. BOOKS AND MANUSCRIPTS 


Books and manuscripts sold as incomplete are not subject to returns. 
Printed books may be returned for a full refund only if they prove to 
be defective in text or illustration. This shall not apply to the absence 
of blanks, half titles or advertisements, to un-named books or to 
books sold under the heading of ‘binding’ or ‘bindings’. 


12. WINES AND SPIRITS 


In accordance with agreed standards in the trade, estimates shall be 
deemed to have taken into account the fill level. 

For the purposes of the present Terms and Conditions, the ‘Fill Level’ 
refers to the space between the base of the cork and the liquid in the 
bottle. Fill levels may vary with age or depending on the condition of 
the wine or spirit. 

Lack of mention thereof in the description is not a representation of 
an ‘acceptable’ fill level from CA Ltd. 

CA Ltd offers no guarantee as to suitability for drinking of the wine 
or spirit. The Buyer must be aware of the risk that the taste of a wine 
or spirit may be altered due to factors such as age, storage conditions, 
oxidation, etc. 


13. COPYRIGHT 


CA Ltd shall own the copyright on all images, illustrations and written 
material produced by or for CA Ltd relating to a Lot, including 
catalogue contents. Such copyright shall remain at all times the 
property of CA Ltd. Neither the Buyer nor anyone else shall use the 
above-mentioned materials without the prior written consent of CA 
Ltd. 

Some Lots may be subject to copyright protection, CA Ltd does not 
guarantee said Lots are free thereof. 


14. DATA PROTECTION 


The Buyer agrees that personal information transmitted to CA Ltd 
may be disclosed exclusively for the purposes of business, or as 
required by Law. CA Ltd shall not use personal information for any 
other purpose without the Buyer's prior consent. 

CA Ltd never sell, lend or trade in personal data provided by any 
Bidder. 


15. SEVERABILITY 


Whenever and to the extent that any provisions of these terms 
would or might contravene the provision of any relevant legislation, 
such provision is to take effect only in so far as it may do so without 
contravening such legislation and the legality, validity and enforceability 
of any of the remaining provisions are not in any way to be affected 
or impaired as a result. 


16.AMENDMENTS 


The current Terms and Conditions may be amended, verbally or in 
writing, prior to the sale. 


17. LAW AND JURISDICTION 


The rights and obligations of the parties with respect to these 
Conditions of Sale and the conduct of the auction and any matters 
related to any of the foregoing shall be governed by and interpreted 
in accordance with the Law of England and Wales. 

For the benefit of CA Ltd all bidders and sellers agree that the 
Courts of England are to have exclusive jurisdiction to settle all 
disputes arising in connection with all aspects of all matters or 
ransactions to which these Conditions of Sale and Authorship 
warranty relate or apply. 

All parties agree that CA Ltd shall retain the right to bring 
proceedings in any court other than the Courts of England. 


